American University in Cairo

AUC Knowledge Fountain

Theses and Dissertations Student Research

Winter 1-1-1989

A Critical Study Of Sun Allah Ibrahlm S Novels

Nadia A. Badran
The American University in Cairo AUC

Follow this and additional works at: https://fount.aucegypt.edu/etds

6‘ Part of the Arts and Humanities Commons

Recommended Citation

APA Citation

Badran, N. A. (1989).A Critical Study Of Sun Allah Ibrahlm S Novels [Master's Thesis, the American
University in Cairo]. AUC Knowledge Fountain.

https://fount.aucegypt.edu/etds/2032

MLA Citation

Badran, Nadia A.. A Critical Study Of Sun Allah Ibrahim S Novels. 1989. American University in Cairo,
Master's Thesis. AUC Knowledge Fountain.

https://fount.aucegypt.edu/etds/2032

This Master's Thesis is brought to you for free and open access by the Student Research at AUC Knowledge
Fountain. It has been accepted for inclusion in Theses and Dissertations by an authorized administrator of AUC
Knowledge Fountain. For more information, please contact thesisadmin@aucegypt.edu.


https://fount.aucegypt.edu/
https://fount.aucegypt.edu/etds
https://fount.aucegypt.edu/student_research
https://fount.aucegypt.edu/etds?utm_source=fount.aucegypt.edu%2Fetds%2F2032&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/438?utm_source=fount.aucegypt.edu%2Fetds%2F2032&utm_medium=PDF&utm_campaign=PDFCoverPages
https://fount.aucegypt.edu/etds/2032?utm_source=fount.aucegypt.edu%2Fetds%2F2032&utm_medium=PDF&utm_campaign=PDFCoverPages
https://fount.aucegypt.edu/etds/2032?utm_source=fount.aucegypt.edu%2Fetds%2F2032&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:thesisadmin@aucegypt.edu




A CRITICAL sSTuDY

OF

SUN™ALLAH [BRAHIM'S NOVELS

o 1

t""[ | of N b
. ﬁ £ “:""'"I—/ / I:. 4
J A THESIS SUBMITTED TO 'L AT

THE CENTER FOR ARABIC STUDIES

THE AMERICAN UNIVERSITY IN CAIRO
IN PARTIAL FULFILLMENT OF THE REQUIREMENTS
i | FOR THE DEGREE OF MASTER OF ARTS

BY

NADIA A. BADRAN

JANUARY, 1989



THIS THESIS FOR THE MASTER OF ARTS DEGREE
BY NADIA ABDEL WAHAB BADRAN
HAS BEEN APPROVED

JANUARY, 1989

CHAIRMAN, THESIS COMMITTEE

READER, S COMMITTEE

S COMMITTEE

CHAIRMAN, DEPARTMENT OF ARABIC STUDIES



ACKNOWLEDGMENTS

I would like to express my gratitude to people who
helped me 1n accomplishing this thesis. First of whom
1s my advisor Dr. Hamdi Al-Sakkout for his precious
advices and guidance throughout all my studies. I would
also thank Drs. Mahmoud Al-Rabi~i and Ali Al-Hadidi for
their helpful support and continuous encouragement. I
appreciate Mr.Sun"Allah Ibrahim's help for granting me
many personal interwiews. As for my faithful colleague
Mrs. Waguiha Hallouda, I am so grateful for her
effective assistance 1in preparing and printing this
work . Finally, I would like to express my deep
gratitude for my dearest family that was always

understanding, encouraging and cooperative.




SunAllah Ibrahim 138 one of the most prominent
figures among the "Generation of the Sixties". This
was a group of Egyptians who began to establish

themselves as writers of short stories and novels in

the 1960's.
Several critics have dealt with Sun Allah's
novels. So far however, no academic study has dealt

specifically with all his novels, in order to define
Sun~Allah™s 1importance as a writer, or to evaluate the
artistic qualities which distinguish his work.
Therefore, I am presenting an academic critical
analysis of his four novels, which represent his
entire production in this genre during the past twenty

yYears.

This thesis devided into six chapters;-
First of which is a brief introduction about the
generation of the sixties to whom is Sun~Allah
belongs. I try to cover briefly the following points:
what is the term indicates to, what was their attitude

towards the great changes which have taken place in




the late of fifties and the mid-sixties, what was the
nature of thelr relationship with the ruling system
and the officlal organs. what are the common features
of ERelr Wrltlngs:. Then there 1s a brief biographical

section for Sun Allah at the end of this chapter.

Chapter two contains an analytical study for the
firat novel written by Sun*Allah which ia “EFilka
al—-Ra'iha'". The novel documents social conditions in
the mid-sixties and expresses the downfall of Nasser's
regime. [t depicts the tragedy of Man's existance in
a s8oclety where freedom is completely restricted, and
where telling truth 1is threatened by punishment of

exll]l in detention camps.

In the third chapter, I try to deal with the
technical aspects of Sun“Allah's second work which is
"Najmat 'Aughustus". In this novel he attempts to
portray the glories of July revolution by praising one
of its greatest achievemnts which is the High Dam. AT
the same time he subtly tries to reveal the negative
aspects of Nassir's regime in order to prove the
contradiction in a government that constructed by one

hand and destroying human rights by the other.




The

fourth chapter deals: with Sun~Allah's third

novel "Al Lajna" which | considered 1t the best of his

novels, wnether 1n

1ts theme or technique. [t is an

exXplicit 2Xpression of Political and economic

conditions Prevailing 1n Egypt during the Nnineteen

seventies, eéspecilally the open door Policy, Camp David

agreement and 1ts establishment of diplomatic relation

with Isreal,

In the fifth chapter [ present an analytical study

Ior the author's fourth and last novel in my research

which is "Bayrut..Bayrut", G represents a

codemnation of the modern age, rules and imperialism.

[t deals with an issue which Preoccupied the whole

Arab world: it 1is the Lebanese civil war and its

impact on every Arab.

The last chapter or the s8six one contains a
comparison and analysis of Sun~Allah's artistic
elements through the Previous four novels. I try to

trace his development in writing by analysing each

artistic element 1in each of his novels in order to

evaluate his common characteristics and to find a

relation between his use of these technical devices

from one novel to another to see how far he improves.




Also I try to analysis his technique which is constant

throughout the four novels.

"Sun"Ailan 1s very concerned about the political,
social and the cuitural changes which have taken place

ln Egypt and the Arab World between the Revolution of

1952 and the mid-eighties. He is also concerned about

the great impact these changes have had on
lntellectuals. He believes that there is a mutual
inf luence between Man and society which srrounds him.
He expresses life sincerely with an extreme degree of
realism, without any false projections. He conveys
the truth, depending on his personal experience.
Therefore, each of his four novels describes the
period in which it was written and documents the
social condition of the era. They all belong to the
genre of political novel. Although Sun~Allah's
descriptions are realistic, he also uses a special
technique in portraying his themes. This makes him a

leading member among his generation.
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The Generation of the Sixties

The ‘'generation of the sixties" is a term used by
some Egyptian critics to refer to young writers in
poetry as well as fiction, who started writing during
the sixties. Theilr writing was marked by certain
characteristics which distinguish them from writers

of the previous generation.

From the very beginning, this group found itself
in a rather complex relationship with the ruling
system. [t was a politically — oriented generation.
Having been Dborn in that era, men of that generation
were part of the political unity of that age. They
witnessed the achievements of the time, and shouted
out its popular slogans together. But when they
developed an ideology different from the one in which
the ruling system wanted them to believe, they were
considered to be opponents of the regime.
Furthermore, the government restricted intellectuals

to a limited role in an administrative organism.

e



They could do no more than write pamphlets in support
of those new ideas that the administration wished to

spread. More than that would be exceeding Permissable
activities. Naturally, the relationship between the
intellectuals and the goverment became so bad that the

government accused them of opposing the regime and

sent some of them to detention camps.

The sixties was indeed a decade of confusion, a
decade of numerous huge projects and the abolition of
almost all political activities, massive
industrialization and the absolute absence of freedom,
the construction of the High Dam and the destruction
of the spirit of opposition, the expansion of free
education and the collective arrest of intellectuals,
the reclamation of thousands of acres and the
catastrophic detachment of Sinai peninsula from

Egyptian territory in the defeat of 1967, severe

censorship and the émergence of evasive jargon among

the intellectuals the enlargement of the public sector
and the pervasive growth of corruption."([1] The
writers of this generation felt abandoned both by the
official organs that were created to guide them, such

48 the Ministry of Culture, the Supreme Council for

Sponsorship of the Art, and the Story Club, and by the




preceding generation of “writers™ whoi SStheystiellic

rightly or wrongly, offered little encouragement.

As soon as members of this generation were ready
to talk with their own voice , they found themselves
completely suppressed. That 1is why it was necessary
for them to <creat a new language, a new form of

expression.

Naturally, each of these writers had spent his
youth 1in this new society. Each author depended on his
cultural heritage in addition to his individual
talent, experiences, culture and motives. Moreover,
some of them were affected by the avant garde school,
Joyce, Woolfe, Kafka and Camus. (2] Nevertheless, each
lived through a period in which there was no free
expression. In such a restricted atmosphere, and in an
attempt to free themselves of the past and its
conventional molds, they tried to set aside their
heritage. They were eclectic, relying on a variety of

trends — Egyptian, Arab, Islamic and Western.

The social and cultural atmosphere in which the
writers of the sixties 1lived affected them both in

thought and in writing. It created a great deal of




conflicting 1ideas and confusion. In spite of this

confusion, these writers were inseparable from the
soclety with which they were faced. They started
thelr wWritings with the mode of short stories , but

later they found that the novel, with all i1ts various
elements, was the Dbest artistic mode by which to

express this social epic.

During the sgixties a large number of novels were
published. These were written by Dboth the young
generation, (3] and by writers from the previous one,
such as Naguib Mahfouz, Youssef Idris, Fathi Ghanem
and Abdel Rahman E1 Sharkawi. (4] This appears to
contradict the conventional wisdom about the sixties,
which holds that those years were rich in short story
production written by the new writers. Various
degrees of maturity and talent are reflected in this
large body of literature. It was undoubtedly a good
expregssion of these new writers' outlook on reality,
revealing the culture that affected their art. The
novels represent the generation's documentation of the
changing civilization it was witnessing. In spite of
the individuality of each novelist, each novel shares
common characteristics. The themes of futility,

absurd, estrangement, and alienation are prevalent in




the novels of this period. Most of these novels
returned to the social realistic trend. They all

shared a number of general features which shaped their

vision.

The most prominent feature 1i1s the concept of
rebirth. The violent desire to create a new beginning
serves to free either the writer or the hero from the
defects and perverted values of the surrounding
reality, and from the weight of the past. This enables
him to reshape his present life so that he can look

forward to the future. (5]

For example, one of these novels begins with the
moment of the protagonist's release from prison, where
he had spent bitter vyears behind bars for political
reasons. With the first step out of the detention
camp, he begins a life search for a new identity. (6]
Othere begin with the murder of one or both parents,
with all that parricide entails. It is an act which
slackens the grip of authority.(7] One begins with a
villager's moment of departure from his village. He is
in search for his identity, seeking a new life after
the collapse of his house and hometown in the 1967

war. (8] All these are examples of the writer's




concept of the beginning or "the moment," as they
called 1t. [t reflects an attempt to ignore their
historical heritage and a desperate need to achieve
gself-recognition by trying to find a new way of life

far from old visions, concepts and values. (9]

The writers of the sixties were unique in choosing
their heroces. Sometimes they seem indifferent to life
and the real world. They live 1in a world of their
own, their existence a mere illusion. Others are
insecure, estranged, and alienated, totally rejecting
society, (10] or indifferent, 1living a superficial
materialistic life.[11] Moreover, this sense of
alienation between man and his society does not
necessarily come from man alone. Society can also be
the one to reject the person.(12] In some novels, the
hero is passive, unable to achieve any positive role.
Furthermore, the hero's psychological inadequacy is
manifested physically in the sexual impotance that he
experiences in all the novels.([13] This is due to the
hero's psychological state. There are no physical
reasons. He is in a constant state of inner conflict,
not being able to face the harsh reality in which he
lives. He experiences intense failure and

Self-accusation at the same time. (14] Other




characters that appear ip those novels are ones who do

not #eem to have reached maturity,

They are unaware

of what goes on

ln their Surrounding world. They can

almost be called naive,

which is not an appropriate

way to describe a character who lives in our Present

modern world. [15]

In addition to what has been said above, the

elements of time and space OCcCupy a limited position

iln the novels. Events are not limited to any logical

sequence . There is a rapid transition between past,

present, and future tense, and even the absence of a

new social consciousness. (16] There is also an
attempt to reach into the past for themes. Because
the writers were unable to achieve what they wanted

from the Present, they tried to derive their existence

from the past.([17]

All the novels written in the sixties are
characterized by a grim depiction of the surrounding
reality which is rugged, bleak and which offers little
hope for 1life at all. Therefore, the newly reborn
Character runs smack into an unyielding wall. The
World with which he has to interact is profoundly

distorted. This may result from the use of




surrealistic elements,

and also the use of natural

elements, such asg

dust or fog, that obscure the

clarity of vVision. It may also result from the use of

mythlogical or legendary elements that widen the sScope

of the narrative and embody the Power that dominates

the character's lives. [18]

We Thave briefly described the characteristics of

the novel written in the Sixties, indicating that it

was backed Uup by a first degree generation of

novelists, who strove diligently to achieve a better

form of this art. In spite of the fact that there

were almost thirty of these novels, they were not alj

of the same artistic standard. The Young novelists

tried to mirror reality as it was, giving us a genuine

Picture STt Each one did so from his own
Perspective. Some of these novels were indeed an
eéxpression of man's suffering and what life was really
like in that period. Other novels were immature
expessions, perhaps because of the fact that they were
the first attempts at writing for some of the
d&uthors. There are, however, five novels([19] that are
be considered masterpieces and great achievements of

the young writers of the sixties. This proves that

the new generation of Egyptian novelists is quite




capable of carrving the responsibility of developing

the Egyptian novel. [20]

By tnis brief survey, wWe have become acquainted

wlth many names of writers from the Young generation

who pubiished one or more novels during the sixties.

Sun~Allah Ibrahim was one of the most prominent
novelists of that period. (21] His novels are the
sibject of this - thesis. His development in writing

will be traced starting from his first novel "Tilka

al—-Ra'iha,"” until the present day. “Tilka al—-Ra'iha"
(That Smell), was one of the few novels that critics
considered to be a genuine expression of the age. It

shows a real artist, since he was successful in
choosing his theme and manipulated the plot well. 1In
8o doing, the novel reveals the artist's sensitivety
to the suffering of young people in their everyday

reality. (22]




A brief Biography of Sun~Allah Ibrahim

Sun”Allah Ibrahim was born in Abbasiyya, Cairo, in
1037 . He came from a humble family. His father was
sixty when Sun~Allah was born, and worked as

agovernment employee His mother, who was elghteen at

the time of his birth, was the father's second wife

and worked as a nurse, She gave Dbirth to two

children, Sun~Allah and a younger girl. The mother
then fell 111 when Sun~Allah was only five years old,
and was kept in hospital. When Sun~Allah was only

eight, she was divorced and later died.

In spite of his old age and poverty, Sun~Allah's
father cared for the two children. The boy however,
did not do well at school. He was an introvert and
did not mix with other children. His entire world
consisted of home, school, and his sister. Sun~Allah
did not have a normal happy childhood, since his
Parents' relationship was a disturbed one. His father
married several times in order to find someone to take

care of the two children. Yet all these marriages

were unsuccessful.




At the age of eleven, Sun~Allah started reading

the 'Jayb™ novels, imitating his father who enjoyed
reading a lot. When he reached secondary school age,
he attempted writing for the first time. This attempt

produced a detective story. He then wrote a novel in

which the heroes had no names.

When he was fifteen, he joined the Faculty of Law.
These university days were a new phase in Sun“~Allah's
life during which he developed an interest in
politics. Before the great "Cairo Fire" he attended a
political rally and was detained for the first time.

He was released, though, on the following day.

At university, he joined many societies that had
political and social goals. He was also one of the
students who were responsible for the university

magazines. He attended literary symposiums regularly.

Sun-Allah published his first story, called "Al
‘Asl wa al Sura" (The original and its copy) in one of
the popular magzines in 1933. Later on, he wrote
several short stories, some of which Dr. Youssef Idris
read and admired a lot. Idris particularly liked a

character called "Khalil Beik, " who recurs in




Sun~Allah's stories, and whé} in SunAllah™s view,

represents his father.

During his university days, Sun~Allah Joined a

group of communists. He was sent to a detention camp

in March 1954. This did not stop him from further

involvement ing s political activities, His love for

adventure, his own personal concept of justice and his

need for self-realization, in addition to the fact

that vyouth is always full of rebellious enthusiastic

spirit, kept him involved with the communist movement .

His father's death in 1955 left him sad and

depressed. In 1956 he participated in a student
demonstration demanding the release of state
Prisoners, after which he himself was sent to jail. He

stayed there a month, and was released on the day the

Suez Cannal was nationalized.

Because he continued to fail his exams his
university education came to an end. He worked as a
translator to support himself. He was sent to a
detention camp during the period of Abdel Nasser's
anti-communist campaign because of his affiliation to

communist group. He stayed behind bars from 1959 till




1964. That was the most difficult period 1in

Sun"Allah's life. It caused many changes in his

personality and way of life.

During the period of his imprisonment, Sun~Allah
had the opportunity to read extensively in the camp
library. This proved beneficial to him even after he
was released. Realizing that he could not be a
politician, he reconsidered his whole life. In 1966 he
worked for the Middle East Press Agency. During that
time, he began to write '"Tilka al-Ra'iha', the theme
of which was derived from his writings during his

imprisonment.

In 1968, he worked in Germany in the Literature
department of Democratic News Agency. He remained
there for three years, after which he went to the
Soviet Union to study Cinema on a scholarship. During
that period, he tried to fulfill the dream he had had
during his days behind bars. That dream was to write
a novel about the High Dam. The theme of the novel was
based on an actual journey he took, accompanied by
some colleagues, to Aswan. The novel, 'Najmat

'Aughustus,' was completed in the Soviet Union in

January, 1973.




Upon his return to Egypt. he worked for "Dar Al

Trhagafa Al Jadida." He married in 1975. A nervous
sreakdown, forced  him " totstiop writing for a while.
iater, ne decided to dedicate himself totally to
writing,

After that his novel "Al Lajna" appeared. He has
mentioned that the first chapter is based on his
personal experience in an oral examination required
for admission to the Academy of Cinema in the Soviet

Union.

In 1980 he visited Lebanon, where he began
writing his novel '"Bayrut..Bayrut'" in 1982. The novel

was based on the events of his saty in Lebanon.

Sun~Allah Ibrahim has written four novels, all of
which are included in this analysis. He has also

written several short stories, including Al-Thu ban,

'Aghanj al-Masa', Arsin Lubin, Ba“da al-Zuhr "Abra

Thalathat 'Asirrah and a number of science fiction

Stories. All these works show Sun"Allah [brahim's

imprint on modern Egyptian Literature. (23]
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TILKA AL RA'IHA (THAT SMELL)

Tilka al Ra'iha (That Smell) was Sun-allah's first
novel. Although it was written and published in 1966,

i1t was not published in Egypt untill 1986.

The novel is a rejection of the difficult vears of
the sixties. It 1is a candid description of the
generation that lived through the crisis of freedom
during the rule of President Nasser (1954-1970). Any
attempt at resistance meant only fighting a mirage and
was doomed to end in a futile struggle against
oppression. Such political conditions prevented any
sort of achievement by people living during that era,
for they had neither faith in their society nor any

sense of security.

The novel documents social conditions in the
mid-sixties. It subtly expresses the downfall of
Nasser's regime. Tilka al Ra'iha clearly depicts the

tragedy of Man's exsistance in a society where freedom




is restricted and tongues are tied, where truth is
turned to falsehood, and where 13 threatened by the
punishment of exile 1in detention camps for the crime

of expressing his mind or raising any objection.

In form, the novel is short. It is no longer than
seventy pages. It 18 quite differant from most other
novels written in the fourties and fifties. Dr.

Youssef Idris describes it as a strong slap in the

face, shocking one into a state of frightened
alertness. (1] There is nither a plot in the
conventional sense, nor any strongly personified
characters, nor any intensity of action leading to a
climax. The novel merely describes a period in the

life of a young man who opposes the government, and
who spent several years in a detention camp, during
which time he suffered a great deal of hardships. He

comes out of jail to face reality once more,

The narrative begins with the moment of the man's

release from the detention camp. The more the novel

develops the more it becomes clear that this man is

the pivotal character in the novel. "An intellectual,

facing the crisis of freedom, he has fallen into a

chasm between the romanticism of revolutionary




activity and the reality of dull and mechanical life

which continues. 1insensitive to all the sacrifices he

nad made'(2]. The main character has no name, nor is

he described clearly. The reader can infer, however,

that he 1is a writer when one of his relatives asks,
"Are all the stories vyou write inspired by books 7"
"No, "he anwsers, “they all come from my head". (3]
During the first few days after he comes out of Jail,
he 18 neither optimistic nor pessimistic. He just
feels 1indifferent. The moment he leaves the jail is
the moment he has been dreaming for so many vears.
Yet, he searches his soul at that moment, trying to
feel something, happiness or joy, some emotion of any

kind, but finds none(4].

The moment of release is aborted. Since he has no
place to go, regulations oblige him to spend one more
night in jail. The policeman says to him, as they
come out of the prison, "You are a problem, I can't
leave you".[5] On the next day, his gister comes and

accompanies him on the journey that will lead to a new

life, to the world of freedom.

Although he gets his freedom, he is still morally

imprisoned, according to Dr A. al-"Allim. (6] He finds




it difficult to free himself and cope again with

reality. The physical freedom he has achieved does

not 1nitilate any emotional response, (7]

The Dbitter years he spent behind bars and the
oppression he suffered makes him indifferent. Life
seems absurd. He finds no significance in his own
existence, nor in his emotions. he has lost everything
with which he could identify during his imprisonment.
Nothing sSeems to be of any meaning anymore. His
emotions are frozen at a certain point. He is unable
to respond to anything, becoming reserved,
superficial, acting in a mechanical way. He describes
his daily activities with so much detail that they
invoke Dboredom. (8] In an attempt to improve matters,
he tries to prove his present existence. He is still
wondering whether all the bitterness he suffered in
prison for his cause was really worth it? Long bitter
vears have been lost. Is this the inevitable destiny
of the intellectual revolutionary in a society that
calls for socialism and freedom?(9] Many questions
run through his mind; however, he remains silent,
experiences. Feigning

remember ing his previous

superficiality, he plunges into description of the

smallest detail.




In the morning, I went out: [ bought the
newspaper a Dbottle of milk, and some bread. I boiled
the mi1lk and added sugar, then soaked bread in it and
ate. | read the paper then went out, and got onto the

metro. " (10)

He spends his days 1like a trapped frightened
mouse., He moves around in a daze, with no particular
purpose. He leaves home every morning, goes to
irrelevant places, but does not achieve anything.

Although visits relatives and old friends and meets

with acquaintances, this is more indicative of his
uprootedness and rest lessness than of his
sociability. (11] Every day at sunset, a policeman

comes to sign his parole book. He must be at home,
then, because he is still under observation. He is
thus constantly reminded of those difficult times.
Even his false freedom is threatened. He had dreamed
so much of being set free, without any guards around,

only to find that he is still bound to the world of

prison. His emergence into the free world is a mere
illusion. [12] Once when he goes out, he returns at
sunset. He meets the policeman on the staircase. The

policeman threatens him, saying " We could make you

spend the night in jail."([13]




The protagonist cannot cope with this new reality.
He 138 aware of the rottenness and corruption of
soclety. Thas 18 given a concrete form and s
reflected Dby his extraordinary interest in washing as
a means of purifying himself from the filth of

reality. [14]

There 18 a great gap between the main character's
own world and reality. He was sent to the detention
camp because of his committment and belief. When he
is released from prison, however, he sees people
walking around, chatting naturally, as if he had been
with them all the time, and as if nothing had
happened. (15] Nobody cares. His view of reality is
pessimistic. It is negative and materialistic. In jail

he saw his roommate beaten on the head until death,

because of his beliefs.[16]

In real life, on the other hand, his sister's

fiance is busy buying a refrigerator, a heater, and is

loocking for someoneé to buy him a tape recorder from

abroad. (17] When the protagonist visits his

relatives, one of them advises him to be more

concerned with his career, as if what he had done was

nothing but a useless joke. The great disparity

=2
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between his feelings and the real world leads him to

emotional turmoil.

This 18 reflected 1in his behavior. He projects
hig sinister 1inner feelings on the world around him.
Looking out of the window, he can see two girls
kissing and hugging. Obviously they are lesbians.
Getting on the metro, he sees the train-driver putting
some hashish 1n his mouth. He says that the driver is
lucky to have found something to help him face life.
The wife of one of his friends calls her husband
"stupid'" Dbecause he does not take bribes like everyone

else.

Every place he goes, even downtown, he finds the

ground covered with sewage. The smell is
unbearable. (18] The smell mentioned in the title is
this disagreeable one. It is made real in his

description of the awful smell of sewage throughout

the city.

This nightmarish out look enhances the

protagonist's feelings of alienation and frustration.

Deep-rooted feelings of oppression result ‘from the

bitterness of the past. Thus he clings to his world

S S




of illusion, hiding in memories. No matter how happy
or sad they are, they are better than the world of
reality. The present alienates him from his

surroundings.

The author depicts many seemingly superficial
gsituations which the protagonist experiences
throughout the novel in a straightforward, monotonous
and descriptive manner. This gives the reader the
feeling that the aim 1is not only to recount events,
but that this techique 1is a device for indirectly
expressing oppression and the protagonist's rejection

of the rotten reality to which he is condemned.

The narrator assumes the role of a mere observer,
recorder, and reporter. He restricts himself to
contemplating things around him instead of taking an
active part in them. He feels tied down and
paralysed. He thus changes from the state of a heroic

rebel into a person who is unable to perform any human

action. [19]

He fails to establish any type of relationship

with anyone, since he has lost his sense of security

and warmth. Love and emotions no longer mean anything




to him. Life has become dry and cruel. His attempt

to revive an old love relationship with his previous

sweetheart, "Najwa", fails. He says, "Something has

been Dbroken, something is lost" . (20] The experience

18 cold. He remembers how it had been with "Najwa'" in
the past: "Lying there, close, we made love violently
to forget the world, everything else, not thinking

about anything, not fearing anything". [21)

His inability to compromise between a sense of
hollowness and death on the one hand, and positive
emotions of love and life on the other, [22] leads the
protagonist to practice everything, even sex, in an
amputated manner. He has sex merely to rid himself of
his immediate needs. It is nothing but proof that his
manhood remains, not something done for enjoyment. In
more than one instance he says, "I went to the

bathroom to get rid of my desire'. (23]

Generally, neither the characters in the novel nor
their relationships to each other are clearly
defined. [24] They do not play an active role. They

appear suddenly, to ijnitiate a situation, then

disappear. The reader only gets information about the

character from the descriptive narration of the




scene. Even the few characters that recur throughout
the novel, and which have a role, are not well
def ined. They appear to be shallow because the reader

does not see them from various effective angles.

For example, the hero's sister, who accompanies
him throughout the novel, has a limited and very
superficial relationship with her brother. The

relationship 1is never described by warm situations
which convey any emotions, not even those feelings
which normally exist between brother and sister. He
never mentions her name nor gives her defined
features. Furthermore, he never tries to get even

glightly involved, to learn anything about how she 1is

doing, even though she is about to start a new
married life. This is similar to his relationships
with his brother, which is formal. There are no

sentiments or family bonds. The hero has never had a

normal family 1life. There have never been any ties to

create brother - gsister, father = mother

relationships.

The structure of the novel 1is expressed by the

role of the revolutionary oppressed hero. He is a

victim of authority, who tries indirectly to expose




the claims authority makes, revealing its Gorrintien

There 18 no major event in the novel which can be

A eI S accelerated by interacting artistic

technigues.

One can describe the novel as being a discontinous
descriptive narration, a set of juxtaposed events in a
horizontal line with no vertical movement to create a
whole gross event. There i3 a clear sign of
affectation and incohesion in the narrative. Such a
disruptive style does not prevent the reader from

discovering meaning in the narrative.

The author, in this novel, depends on a special
technique. This 1is the 1interaction and merging of
reality, illusion, and their active elements, in such
a way that the world of reality lies perpendicular to
that of illusion in the form of free association.
Depending on the situation the hero experiences, this
technique gives him deeper and more profound
significance; more profound than what can be

understood from the level of mere reality.

For example, when the hero meets his dead friend's

wife, he tells her that he had been with him until the




very end. He does not tell her though, how those last
moments were. Instead he goes on to recount, in
monoiogue, the events as he remembers them. "We were
shivering, 1t was cold, he was the tallest. I heard
gsomeone sSay: that's him. They beat him on the head,
shouting, "Get your head down, dog!." Then they
called out our names, and they called his name too.

That was the last time [ saw him". [(25]

In another scene, he is with '"Nagwa'". In spite of
the warmth of the moment, their feelings are quite
tepid. He recalls the past saying, " We lay very

close, making love violently, to forget the world and

everything else."[26]

The description of the situation, both on the
illusionary level and on that of the real, creates
another dimension. In the former, it creates a sense

of discrepancy. Although he knows that his friend has

been killed and is now gone, he goes to reassure his

wife, telling her that he is all right. In the latter,

the reader feels the extreme transformation, resulting

from the oppression he exprienced, that deprived him

of the most delicate tender feelings so that, that

even his moments of love seem dry and cold.




The elements of time

and place, whether on the

realistic or the illusionary level, play an important

role 1n the structure of the novel. One can deal with

them on more than one level.

Time is represented by the present, without
referring to the future. Time has two dimensions. The
first 18 that of. . the..noveil: in which the novel is

represented. The second is time according to the hero

himself, or the persona's inner sense of time. One
can see the former representation of time when the
protagonist gets on the train and sees troops
returning from Yemen. This implies then that the time
of the novel 1is the mid sixties, during the Yemeni
war. This is reinforced when the hero's brother says
that boards of directors have become disorganized ever
since laborers joined them. This was the general trend

during the mid sixties as well. [27]

The other level of the element of time is seen as
the main character says, at the beginning of his day,
"] got up in the morning". It ends at sunset when the
policeman comes to sign in his parole book. There does
not seem to be anything to imply a time factor in the

span of the hero's life. Whether the time factor is




shuerclogcal time, or reflects the Protagonist's

ppnertesense. of timel St nevertBoints o the future.

inscead. 1t portraysevents in'theMoresent orimans

This 18 contrast to the interpretation of time on
the 1imaginative or illusionary level. The novel begins

at the time of the detention camp. It gradually
recedes to the near past, to the memories of love,

then further back to the memories of childhood.

Space 1is also expressed on more than one level.
Reality of space 1is parallel to the hero's sense of
time. For example, from morning until sunset, place
18 indefinite. After the sun goes down, though, until
the next morning, the hero is confined to his room.
On the level of illusion, time and space are expressed

in the parallelism of his memories of love and

childhood, so making space absolute.

This parallelism, on both levels of interpretation

the real and the illusionary contributes to the unique

structure of the novel. It makes the reader aware of

Ehel transitionall movementifromfonsilevelRteRtieRCE Torg

thus creating a distance between past and present and

between the real and the unreal. This in turn reveals




the falseness ip a

Society which is based on false

political ideas, Such as

Socialism, and Yet conveys

The tumbling down of Society

significance of the novel. |

orruption., ;
c P 18 the true

28]

Everything in the novel, either on the level of

reality or on the level of illusion, is Similarly

exXpressed iln detailed descriptive Style in the first

person. On the real level, sentences are short and

precise. They are not metaphorical, devoid of any

figures of speech,. Therefore, the style is dry,

shallow and Seemingly unconventional. It suits the

protagonist's state of rebellion, frustration, and

indifference.

Sun~allah's language is characterized by '"a calm

tone" or impersonal discrepancy. It is a style which

is factual, not emotional, and free from any
metaphoric usages. (29]
Language on the level of reality, is

Straighforward. It is a combination of classical and
Colloquial Arabic. The author intentionally makes the
language coarse, feeling it would help the structure

°f the novel. Such language makes the reader feels




directly involved 1inp the

events described in the

novel.

On the other level, the illusionary or
imaginative, the sStyle is highly emotional and
extremely sensitive, giving an almost poetic, deeper

meaning to words. The use of such warm poetic diction

ln expressing illusions serves as a balance to the
coldness of the detailed reality being recounted.
This 13 an intentional evocative technique the artist
uses to express the distance between the narrator and

reality.
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NAJMAT




Najmat ‘Aughustus (August Star) .

This 1s Sun“Allah Ibrahim"s second novel. It was
written 1in 1973 and published in Damscus, 1974. The
gsecond edition was published in Cairo 1976. There is
another edition published in Jerusalem in 1982. The
novel 13 Dbased upon a press report made by the author
and two of his colleagues about a vigit to the
construction site of the High Dam and Abu Simbel
during the summer of 1965. The novelist also uses
various periodicals, reference books on ancient
Egyptian history and a book on the famous Italian

artist Michelangelo. (1]

The novel attempts to portray the glories of the

July revolution by showing one of its greatest

achievements . The High Dam was considered the most

important accomplishment of Nasser™ s government . In

spite of the fact that Sun~Allah Ibrahim is here

dealing with this important achievement, he subtly

tries to reveal the negative aspects of Nassir's




regime. 'he same government that constructed the High

: ]
bam was pulling down and destroying human rights,

Stripping man of his freedom and even his life.

The novel recounts the events of the main
character' s trip from Cairo to Aswan. He pretends to
be a Jjournalist who is required to write an article on

the construction of the High Dam and Abu Simbel

The main character in "Najmat ~Aughustus" reminds
us of the revolutionary intellectual in "Tilka
al-Ra~iha". He still -feels insecure, watched and
threatened, so he 1insists on keeping a distance from
others, but not as much as before. He tries to deal
with authorities once more, but in a more daring and
more cunning manner. He pretends to praise the
authority for its great achievements with the High
Dam, but on the other hand , he is trying to prove how
false their achievements are. In doing so the reader

realizes the extent of the contradictions inherent in

the political system. The system that sets forth

values and slogans is the same 0Oneé that shackles

] an
frcedon Nmboaing el tormsiNorcP e BELCHEI OIS

hardly gsupress his dilemma and see the brighter face

’ ; a with
of this great achievement. His soul is heavy




aversion to authority. He never forgets thatit had

once deprived him of his freedom, leaving him

destroyed and deserted.

"He 18 not a mere eye-witness of the era, 1s not a
mere sSpectator of the events, but is actually a
suffering participant. Acoordingly, the journey is not
only that of

reconnaissance, but a search for

galvation as well."[2]

The first chapter represents the largest section

of the novel. It 1is divided into four ascending
sections. On reaching Aswan, the protagonist meets his
old friend "Sa~id", who 1is also a journalist and

accompanie him during his tour of the High Dam site.
He meets many different persons in charge and speaks
with them, pretending he is a journalist who wants to
know how far the work is progressing. The protagonist

gets to Kknow a Soviet girl, "Tanya', she is one of a

team of laborers from Moscow which has come in order

to asmist the Egyptian government in establishing this

great achievement. He has a short love affair with

Tanya". This chapter is full of events, characters,

and places. It has a high pitched tone of enthusiasm,

noisiness and vitality.




The second Chapter differs in form from the firat x\'

one. (3] [t 18 therefore not a continuation of it. The I
events sStop and the

Narrator ceases his realistic

description, and seems to be dreaming. (4] It 1s

characterized by the inclusion of events from both the A

LSt e20d. the, third chapters. In spite of the fact ,| 

that it is the center of the novel, it contains all

the novels' structural elements.

The third chapter is divided into four descending EQ
séctions. The protagonist~s friend "Said" leaves and é“‘
ends his relationship with "Tanya", the Soviet y
sweetheart, because she wants it to be that way. All $
the previous events make him frustrated, The Ef
departure of his friend, and the 1loss of his

Sweetheart leave him depressed. Accordingly he loses
enthusiasm for everything, contrary to his

PSsychological state in the first chapter. The main

character takes a trip on the Nile in a boat to Abu

Simbel to see another achievement of the government.

During the trip he is introduced to “Zouhni', who
Pretends he is an employee 1in a company. He is
actually a revolutionary wanted by the authorities,
who is attemping to escape to Sudan. The main

still playing the role of a jounalist, gets

Character,




manyY chances to meet responsible officials with hom

he has several interviews. After staying in Abu Simbol

for few days., he decides to return to Cairo

In “"Najmat "Aughustus" the author s use of

parallelism  serves to convey a broader and more

comprehensive mode of expression. In “Tilka al-Ra'iha"
this method appears in a very limited manner: however,
in the former, the theme of the novel is based on the
interrelation of elements, the detailed description of
what the main character witnesses in his surrounding

reality and documentaries of wvarious excerpts.

In the first chapter the technique is based on a
combination of the protagonist's description of
surrounding reality, his memories of the detention
camp"s hardships and passages from the book on
Michelangelo used to support his own ideas. The

memories relate to situations gimilar to those the

main character experiences in the present. The present

events are thus initiated by memories of previous

eéxperiences. By comparing the past to the present,

; : r
discrepency and contradiction are thus generated. Fo

example, while touring the High Dam, the protagonist

ibuted by
See letters of appreciation to all who contribu




working on the project, Signed by both Abdel Nasser

andiSkhrushcheviSwi shilngh themts\ledass i completing the

SECSICEESTtage He remembers the days in jail when the

uged to sSmuggle in newapapers. His colleague "Shouhd i

“Ateya”, to whom the author dedicates the novel, was

keen to Know all that was being done and was looking

forward to sharing in the first stage of construction,
but:® he' « never ' did. (5] However, the authority that
deprived him of his freedom and of a chance to
paticipate 1in that historical moment, is the same one
to extend its gratitude to laborers on that occasion.
It was rather absurd that Shouhdi tries to argue, in a
logical manner, that he could never rebel against the
government which had built the High Dam. Yet, he is
killed by one of the top men after being thrown into
prison. This shows how false their claims were and the

tremendous gap between truth and reality. [6]

In another scene, when "Sa~id" hears the song

"The upright generation" he asks the protagonist to

turn the radio off. He says, "This is a gad song'. At

this moment the protagonist recalls his days in jail

when they used to sit ailently crouched together with

em.
the guards over their heads, ready to torture th

jliati the tune of
During this oppression and humiliation,




“the UPright generation" came from a megaphone in the

gase T They SSiwere MM o ratisings = tre upright
SO while it was behind bars suffering
hardship. The

original passages go on to reveal the

other aspects of reality. The tremendous power of

this great achievement fades away, to leavelin its

place the novelist s expression of the false attitude

of the government.

The passages from the book on Michelangelo
included 1in first chapter contain ideas which are
congruent with the character™s ideas. For example, he
quotes the following passage from the original text:
“The noblemen told him that his first theme should be
taken from Greek mythology, but he definitely knew
that his first theme would neither come from Athens,
Egypt. nor Rome, nor even from his home town Florence.
It would come from his own self; from something he

Knew, felt, and understood."(7] The protagonist

includes this passage to stress the concept that

everything one does is self- initiated and comes as a

result of one ™8 own beliefs.

The protagonist describes everything surrounding

him in detail The action 18 put forth logically,

e




g2t ne. . Intemsicy’ o el i L climax. The

feature of the narration gees no further than the

sty.e of a reporter.

The technique of the second chapter 1is quite

different from that of the first and even the third

chapter. The author writes it with one great flow of

emotion, not using a single Punctuation mark. (8]

Events do not follow a logical sequence. The

narrator s tale is a continuous flow, a mixture of

illusion and reality, in which hopes are personified.

Unlike the first chapter, the elements of time and
space are not limited by logic. Time 1is almost
absolute and does not have a plot or climax. The
narrator is a protagonist who confuses reality with
memories, with passages from history books, and with
Passages on Michelangelo. These elements are
amalgamated intentionally to form a matrix similar to
the one made in the first chapter. There, the narrator
describes bulldozers digging into the soil, leaving
behind long scars in the hillside. (3] His sad
memories of the old jailer, the marks of the man™s
dirty nails on the prisoner s back, and the moment

i ak
"Shouhdi ~Ateya" is killed are parallel with the pe

: hdi lies
°f Michelangelo™s artistic achievement. Shou




in the deep grass, whereas Christ lies comfortably in

mott i
h1s her™s lap. No other sculptor before

Michelangelo had

Created such a masterpiece. He also

mingles the protagonist- s love scene with "Tanya" with

the machinery working through the rocks. Even Ramsis

LIgs: Jies, are . included sin sthisttight matrixiBoroy

igiptdes, that. in spite;sofiallill sichpasaive attitudes

work and creation continue. (10]

The author intended to write a novel of
accumulated structure made up from all its elements

from the very first page until the last one.

He explained the complicated technique which he
follows in this chapter. He said " The novel's
structure is similar to that of the High Dam. It has
to be made of three parts, the first part on the
right, the second part on the left. The most important
and dangerous part is in the middle. It is the kernel

that contains all the machinary that built the

d-ﬂm“. [11]

In the third chapter the author uses the same

in the first
technique of parallelism that he uses in

i i he main
Chapter It is based on a combination between t




character s description of

Surrounding reality. the

historical excerpts which cover a limited period (the

reign of Ramsis I1), and the protagonist™s memories of

the pericd Dbefore his imprisonment. These include
memories oOf his childhood and family 1life, of his

youth and of his university days.

Evidently, the count down system of numbering the

subdivigions of this chapter implies a return to old

times and antiquity. His memories are related to
present situations, they are as in the first
chapter. For example, the failure of his love affair
with “Tanya", is associated with a similar failure

during his university days. He remembers how he would

spend nights walking through the streets with the cold

nipping his nose, and upon going home, would not be

able to stop crying under his Dbedcovers. (12]

Moreover, all the hardships he had guffered at the

hands of the authorities are included. All kinds of

authority caused suffering. At home there had been a

strict father who would not accept any Ppleas for

mercy. [13] At school, whenever he madeBaiuisCoReiis

s by the teacher.(14] Even at

was beaten on the hand

shouted down the king in a

the university, when he

: ryone became
loud vojce the police arrived and every




g1lent. like a

Yel low death. (15} As he passes a

1 :
deserted village that hasd beep drowned by the water

he recalleg nis family's homestead. which

3 empt to '
1 pty 0. There is not even a piece of furniture

left. Everything is gone and nothing will ever be the

same . [(16]

All these memories put together give the same

explanation. That is why there is a tone of regret and

sadness to his life. It is an old feeling, like the
feeling of deprivation and cruelty, even a nostalgia

for the old days.

The historical excerpts are taken from the reign
of Ramsis II1, who was known as, ''the liar Pharaoh." He
enslaved twenty thousand men for mant years in order

to build a temple that would make his name

eternal.(17) NIt was seventy years ofllyangs
immorality, false claims, killing, conceit and
exploitation. " (18] Some of these historical excerpts

complement the previous ideas and enrich the theme.

Othersl aoel oimilarRtolthelhistomabookeREten which the

Novelist took them. They do not add anything to the

i iginal
theme . Moo eovarl | theys roxnelualicniste the origin

text Ransis” LI is a aymbol of what is happening 1in




present day

histo I
) in the same way that Ramsis

exploited thousands of men to make himself immortal

Abdel Nasser, th
€ Ramsis of modern times, 18

exploating . thousands, of meni tol build the “GreatiDamt

This 1S hils attempt to turn himself into an immortal

figure, with no consideration for the sacrifices made

or the suffering caused. History, therefore, is

repeating 1tself.

Aversion to authority 1is not a new idea, but in
"Najmat ‘'Aughustus" it springs from a local and a
gspecific historical reality. Both time and space are
designated, Abu Simbel - the site of the High Dam -
the end of Stage One and the beginning of Stage Two of
the construction of the High Dam during Nasser's
rule. Those were days when freedom was shackled.

That is the reason the novelist uses parallelism as an

artistic form to express his ideas.

The novel has two levels. One deals with reality,

and is similar to a press report. The second embodies

the author's ideas. The overlapping of these two

i is
levels create the main theme of the novel, which

: ; 4
the irony of a government that builds with one han

. : i ther.
and destroys human dignity with the ©




The author -
USes classica] Arabic in descriptive

passages, whereas for the dialogue he uses both
oSS licali S A n A c ol T In the first and Second
chapter the language

1s Very close to the language of

journalistic report.

In contrast, the language in the

second chapter 1s goft - almost poetic - and is

improved Dby artistic touches. This contradiction

gives the novel a more artistic taste. That is what

distinguishes the novel from 4 mere journalistic

report. (19]

Dialogue occupies almost half of the novel:
however, the second chapter has no dialogue. In the
first and the third chapters, the author emp loys
dialogue as a descriptive device to portray everyday
life realistically. In spite of the fact that the
sSentences are short, they are to the point and
reinforce the theme. The dialogue does not go beyond
the role of everyday life communication. It is not a
main structural element. The author compensates for

this by using memories and passages from different

bocks . [20]

The author endows the characters of the novel with

the attiude, and portrays them

same passive

&Cordingly,




"Sabry”. 18 a fellow revolutionary. He had stopped his

political activities because of fear wuntil he was

fifty, wWhen he was not able to cope with problems any

longer. iheé protagonist meets him at Aswan, where he

works at the High Dam. He seems to be afraid of seeing
the protagonist, but is eager to know why he came.
Thelr encounter 1s cool and short, but it ends up with
arrangements for another appointment. "Sabry" lives in
submission, letting things pass as they go, and
watches 1n humiliation. He is a victim of oppression

and the authorities.

LS asiiide one of the protagonist's university
friends, had shared in his political activities.
Believing that the game has ceased, he participates in

the hypocrisy of society by becoming a journalist, and

writing newspaper articles. He becomes one of the

biggest editors, gets married, and has two children

and a car. He enjoys having affairs with foreign

women. Yet sometimes he feels bad about the things he

does, knowing that everything around him is false. He

writes superficial articles only as an excuse in which

to bury his faults. He comes to the High Dam hoping

that Cairo represents.[Zl] It is the

e to Aswan with the

to escape all

claims. Having com

center of false




protagonist, he accompanies

him everywhere. When he

falls 101 the whole world becomes gloomy. He
prepares To leave Aswan, or that damned country. (22]
“Sa~i1d" 18 another example of an intellectual
revolutionary. Instead of putting him in jail, the

authority gives him a definite role to play. That is

another form of oppression.

The protagonist meets "Zuhni" on a barge on his
way to Abu Simbel. Zuhni claims that he is working in
a company, Dbut 1t turns out that he is a fugitive
trying to escape not only from prison but from the
country, by crossing the border to Sudan. He tries to
make the protagonist escape with him, but the latter

asks for some time to think it over.

The protagonist asks him what his crime is. He
answers '"Nothing" what could I do. Everybody was
happy, making money and saying 'Amen' but 1 could not

find a job. The protagonist replied, you could have

said something." (23] 7uhni's words set the fate of

the intellectuals who atand in the path of the

ides to
authority but cannot agree. Therefore, he deci

leave his homeland. He is another example of an

j d not take any
intellectual revolutionary who just coul

More .




because | are
one common factor. All

three of them '
are victims of the oppressive ruling

system. "Shuhdi  'Atiyyan" 1s also one of them. All

these characters resembile the protagonist himself in

many ways. Although each one has a different destiny,

they all have a similar aversion to the ruling system.

“Tanya'", a Russian girl who has come to work in

the High Dam project, has a love affair with the
protagonist. We do not know how far it goes. She
tells him about herself. She 1is lonely, for her
mother was killed by a German soldier during the war.
She has never seen her father, since he was sent to a
detention camp by Stalin and died there. Tanya is a
Passionate character who has come to the East
searching for warmth and love. The protagonist gets
more attached to her but she cannot continue in such a
relationship because she feels it ig unfulfilling.

She does not want to get into problems with which she

cannot cope. For a moment the narrator thinks he

i ut he is drunk at
| loves her and wants to marry her, b

ing.
the time. When he sobers up, he forgets everything




In the seco
nd chapteyr. he recounts some details of
thelr relationship

and their Sexual eéncounter, but he

ESHIonE.  imagainat fvet Stpan fFealistic.. It is'not realy
love that brings thep together, but rather intense
loneliness, €motional deprivation, and alienation.

Thus, the times that they share are an escape from the

gloomy dry reality in which they 1jve. With the

breaking up of their relationship,

Tanya's name is not

brought up again, to the very end of the novel. (29]

The author has a special style which is marked by

quiet tone, and 1inactive situations. He does not

detonate a situation, but rather creates the e lements
of discrepancy and contrast throughout the narrative.
This 1is more effective than escalating situations to a
climax, for after that the flare dies out. With the
ald of the author's style and his quiet tone, the

feeling remains unchanged throughout.
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Al—Lajna (The Commzttee)

Al-Lajna 18 Sun~Allah Ibrahim™s third novel. The

appeared in the form of a short
story published in the

first chapter of e

monthly pPeriodical, "Al-Fikr

al-Mu  asgsir" (Contemporary Thought), May, 1979. It was

later published 1in its complete form, in 1981. The

nove l 18 an explicit expression of political and

economic conditions Prevailing in Egypt during the
nineteen seventies, especially the open-door policy
and the Camp David agreement that in turn led to the

establishment of diplomatic relations with Israel.

The novel 1is an ironic rejection of reality. It
belongs to neither the symbolist school nor the
Surrealist school but rather lies in between the two
Categories. Unlike some of Sun~Allah's other novels,
it does have a progressive dramatic movement that
leads to a climax . In order to the reader to
understand the full significance of the novel, (s)he

‘43 f
MusSt have a certain amount of political awareness o

: , when
the particular periocd. And thus, in that way




the reader complete

the Novel, he can understand the
theme .

The novelist uses terminology APpPropriate to

express the ideology of that period. This gives the

novel 1ts element of space, or Place.

documents and information,

He also uses

and even names of real

characters living in the contemporary world to form

the fictional Ssetting. The author assumes that the

reader knows them from his knowledge of the world

around him. Those characters enrich the novel s

significance and give it another dimension.

The main character in "Al-Lajna" is the narrator,
speaking in the first person. He is not an onlooker
who describes things in a documentary style, keeping a
distance between him and others. Rather, he interacts
With the events and characters with a certain degree
of depth, working up to the climax. He decides to give
UP and become different . Fed up with his whole life,
he wants to change it completely(l] in order to lead
an  ordinary 1life. He submits to everything, giving

1 ctors,
himse]f up to political figures, contra

i . Moreover, he
Caritalists and American company clients

- ; ime when we are
believes that he is living in a tim




ven to
dri beg from our énemy and to make compromises

with them.

The novel 1is divided into Six chapters. The first

begins with the main character going to the Committee

in search of a job. It is not just any job, it is a

task of a special nature.[2] He is already employved,

but he would like to change everything, even his job.

The new task he is seeking requires strange

qualifications, and 1is provided by vyet a stranger
committee. As a critic describes it, it is a
nightmarish committee. 3] Its nationality 1is not
specified - we do not know if it is foreign or local.
All we know 1is that it exists in the motherland. It
does not converse in Arabic, as it has its own special
language. One is not forced to appear before it, since
it is informal. One goes to it of voluntarily. There
is a hidden power forcing one to abide by its commands

no matter how humiliating they are. Moreover, the one

standing before it is always intent upon appeasing it

by, providing it with information. This is formation

conforms to the Committee s whims and desires, not to

facts. [ts members include both civilians and military

i ired by an
men, and there are a few womenm: It is chai Y

oid ith a pale face. Everybody 18 shrouded in
man wil
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secrecy and mystery. The main character hag been

preparing to appear before that committee for one

year. He had read all he Ccould in various fields of

science and knowledge, gathering all the certitilcaney

he has been awarded in his lifetime in preparation for

this crucial encounter.

The protagonist arrives at the Committee~s

headquarters on time, but the members of the Committee
are two hours late. Eventually,he is allowed to enter.
He does so with his briefcase in hand. This is
considered to be the external manifestation of a
turning point 1in his life. His appearance before the
Committee is a practical manifestation of that

change (4] .

His first steps before the Committee, present a
failure. His hands are shaky and he cannot close the

door properly behind him. He explains this to himself

as a trick, devised by the Committee to reveal his

i his
confusion and helplessness(3]. He Dbegins

; with his
conversation with the chalrman, who along

- that the
colleagues, seems to Aappreciate the fact

congsider this
Protagonist has chosen to come. They

aomething which

tive,
decision to be wise and PerceP

Would be taken into considerat1on.




The pProtagonist

Startsg by giving & general

packground —of his upbringing and the course he n
as

taken 1n developing his

life, taking care not to

mention anything that

might Provoke anger. For

example, he tries to exXplain the ordeal he has been

through 1n Pprevious years as a result of the wide gap

between his ambitions and his actual abilities and his

failure to reconcile them. That is why he decides to

start all over again in a new and different direction.

The members of the Committee ask questions. One
question concerns his whereabouts during a given
period. The period is implied and not directly
mentioned. They ask, " Where were you that year?"
without saying exactly which year they have in mind.
Evidently, the year must have some significance in the
Protagonist”s life. Quietly he excludes 1948,
mentioning the following dates 1956, 1658, 1961, and
1967, all of which were important years in Egyptian
social history. He finally answers that he was in
jail, This is not the whole truth, but only part of
e

i ry out
After that, the Committee asks him to cary
in spite of their

Some commands . He Joe2 o




QUISLLIC TNES nat el S nor €Xample, they ask him to do a

belly dance. and then Lo take his trousers and
underpants off . In spite of his nakedness which is
moral as well as physical,

he does so just to Please

the Committee. As he Stands there naked, displaying

his manhood, they accuse him of being impotent.

Asked what the major event of the century was, he
answers, after a short pause, that it was Coca-Cola.
He goes to enumerate its various advantages. It is not
only a widely - distributed commodity, but the Coca
Cola company 1is influential enough to control the
presidential election 1in the most powerful country in
the world, the USA. In the developing countries, it
chooses the tasts and aptitudes of kings and

presidents. It even plays a role in wars and the

signing of agreements. (6]

After his elaborate speech on the advantages of

Coca—Cola, he is asked to talk about the Pyramids. The

question is desiéned to test his knowledge of

g : e
history in order to see whether it is rich as is

i i ighted with
knowledge of current affairs. He is deligh

thinking that it will give him a better

He says that he doubts

this question,

chance to impress the Comittee.




because they qig
engineering skKill with

not have the

which to construct such huge

monuments. Furthermore, he Sa¥s that Khufu might have

been a Hebrew king. Perhaps it was the Jews who had

set up the Pyramids. Another alternative is that Khufu

was an Egyptian pharaoh who had been helped by Hebrew

genius in building this Egyptian wonder, "The

construction characteristics required to build the

Pyramids today need more advanced knowledge of
engineering than we have together with a greater
degree of creativity and refinement. These are two
things Egyptians do not have. That is why it is more

likely that they asked the Israelis to help them.'" (7]

Upon saying this, the hero feels the tension in
the room and the feeling of aversion towards him

disappear. One of the military men looks at him with

Pleasure for the first time. The interrogation ends

: i let
and s0 does the meeting. They tell him they will

: igion. The main
him know when they arrive at a decisio

. So ends the
haracter collects his papers and l1eaves

first chapter.




In chapter
P two, the hero receives a letter from
the Committee asking him to do research on the most
prominent Arab figyre. He is not sure what the word

‘'most prominent figure® Me€ans to the Committee, nor

does he know which figure to choose.

The word 'best’ differs from the word 'most

prominent’', according to Dr. El “Allem (8] 'The best'

are those people whose pictures the protagonist keeps

iln a corner in his house, or even locked up in his
sub—conscious. All of them are people who, with the
help of their ideas, practices and sacrifices set up
ideals for human conduct. Among them are people like
the Prophet Mohammad, El Mi~ary, Karl Marx, Freud,
Taha Hussein, Castro, Lumumba, Gamsl Abdel Nasser, and
others(9]. 'The most Prominent', though, is something
else. These are the people who personify the

characteristics of the seventies(10].

In making his choice, the protagonist examines

sSeveral groups in asociety, beginning with politicians

and rulers and ending up with belly-dancers. Whatever

his choice, he is apt to be condemned and ridiculed by

Society.




Ultimately, he reaches the point where none of

those people i2alie the descrption of the

prominent’ . He chooses the

umost

‘Doctor” as a symbol of

the prevailing values in an oPen—-door society such as

the society of the Seventies. The Doctor has

witnessed many events in the course of the nations

history. He took part in the Palestinian war in 1948,
and worked as a film producer after the revolution in
July 1952 Shortly before the 1956 war, he
established a soft drink factory. He also played a
leading role in the Federation between Egypt and
Syria, describing it as being the eternal
responsibility of all Arabs 1living in this century.
He is an anti—-communist, as we learn when he gives a
lecture on the Arab concept of socialism in Algeria.
Furthermore,he says that the main reason for the
defeat 1967 was due to the Russians. He i3 one of the
top figures working in the public sector. Since he is

known among many of the Arab kings his third marriage,

to one of their daughters. His son is a director of

one of the biggest firms importing French perfumes,

j io-visual
American cigarettes and japaness aud

€quipment .




With the beginning

of Chapter three, the hero
starts collecting Information

on the "Doctor" from

peri1odicals and newspaper

Cuttings, He finds an

article about the Doctor while

leafing through one of

the editions of Hgﬁgﬂgg&. that mentions his daughter's

marrliage to a

Son of one of the Arab kings. It also

refers to his patriotic sentiments, saying that during

the War of Attrition he helped in providing the
government with bulwarks worth millions of dollars. In
the seventies, when Egypt was freed from the control
of the Russians, he traded ammunition that proved a
great help 1in the war of 1973. He also had a role in
trading ammunition to other countries in the Middle
East. [t goes further to declare that he had gathered
some men and formed a gang who were ready to help
those who could pay. Finally he calls for peace and

takes part in such activities as the trade of food,

automobiles and aircraft, thus profiting from the

open-door policy. The editor of the Newsweek article

the
eXpresses his admiration for the Doctor,

1 ivi active
millionaire, saying that he 1s & vivid and

character.

i ctor, the
In gathering such information on the Do
i defects that
Protagonist comes face to face with many

e




prevalled 1in that
era., He is able to analyze ma
ny

phenomena of which he haad no
Tt thought be
fore such as
’

depression., seX .
ual lmpotence, laziness and 1
religious

and the return of Coca-Cola

Such conclusions arouse the Committee's anxiety
pecause the protagonist goes too far, farther than he
should. in analyzing the various aspects of the
Doctor's personality. The Committee thus decides to
pay him a surprise visit at his house. The members
search the house for something incriminating which

would confirm the doubts they have had about him

from the very beginning.

They find a poster that he has designed himself.

It is made up of a newspaper clipping of the American

President, Carter, showing his whole face towering

above anybody. Beside him, in a small picture, ig the

Israeli Prime Minister Begin, who is dressed in short

Pants, looking like & young student atanding beside
the hero has gpread a

his father. In front of them.

f the leading f igures of the Arab

collection of some O
ooker, kneeling as if

packs to the onl

world with their
e committee are d

umbf ounded
Praying. The members of th




and 1nfuriated by tpe

Protagonist's design and its
lmplicatiOnS .

. : :
They try to convince him to change the subject of

his study, but in vain, They decide that one of the

members will stay 1in the house with him. The fourth

chapter ends with the Protagonist murdering the member

who WwWas appointed to stay at the house with him. The

protagonist does not tell us how he kills that member

of the committee.

In the fifth chapter, when the protagonist goes to
stand Dbefore the committee for the third time, it
reads out letters of condolences. These have been
sent by many important international figures, inter
alia, the President of the United States and his wife,
the Israeli Prime minster, other responsible Israeli
citizens, and other eminent people of capitalist
countries. The hero tries to clear himself of the

- e
accusation of killing one of the main members of th

committee by saying that he did so in gelf defense.

: :  oh
That member was carrying a hidden pistol, whic

frightened the hero is to killing him.




Unfortunately, he failg
imself pot

: The mm3i
quilty- : Committee Accuses him of conspi
ring with

organization

s to commit the murder,

[t says tnat

it had expected as much freop the beginning The i
. ir

guspicious were confirmed when they visited his house

and finally when he murdered one of their Prominent

members . They pass a cruel sentence against him - he

ig to eat himself up.

In chapter s8ix, the last chapter, the protagonist
leaves the Committee. On his way home he succumts to
his feelings of despair and projects them on the vivid
scenes in the streets around him. He sees people
crowding and pushing one another to buy unchilled
Coca-Cola for twice its normal price. Nevertheless,
he does the same. Getting on an old bus, he sees a

huge man trying to rub his pody against a woman 3.

ce.
When she protests, the man slaps her across the fa

. onist
All the passengers watch pagsively. The prokac

i e huge man
Ninself interferes, extremely andry. Bl

Yesponds by insulting and beating him.

.~ nospital
With a broken arm, he goes to a public |
the doctor s
3 cannot find the doctor. He goes to 3
is asked to paYy for hil

p .
flvate clinic. There, he




first Vvisit,

opjects.

are piles of

The wroad is full of litter and trash, dust mounds and

holes, vYvet nobody seemes to mind. He walks on in

despair.

At home, he tries to recall Past events to see why

he has failed. He regrets his display of weakness in
his last confrontation with the Committee. He thinks
that, should he ever have a chance to stand in front
of it again, his attitude would be completely
different. In an attempt to prove that he is capable
of regaining his self-esteem, he gets a tape recorder
and begins to speaks into it in a loud strong voice.
In  contrast to his previous encounters with the

Committee, he confesses that he had been wrong from

the beginning in not opposing the Committee, and that

i i it.
he should have done everything possible to defeat 1

o d'
The day would indeed come when it would be defeate

After
nd o one will regret thel consequencos.

i minded.
Voicing his feelings, he feels relieved, clear
: ' moment of
Very still and calm. He experiences ARnALS




ecstasy. He listens to music
and famous radj
10 speakers

til dawn. Then '
o he his broken arm to his

mouth and begins to eat himself up

Although the novel isg actually divided into Six

chapters, some critics have divided the nove] into

two
parts. Part one contains the first three chapters and
is called "The search for knowledge'". Part two

contains the last three chapters and is called "The

acquisition of knowledge'". [11]

Sun'Allah Ibrahim commented on the division of the
novel into 8ix chapters. He said that the first five
chapters were written in order to present 'unreal
characters who, in dealing with real things, such as
Coca Cola." He described the six chapter by saying "I
wanted to deal with the opposite, real characters who

lived and faced incredible situations."(12]

The actual end of the narrative comes with the

Farag a
Protagonist killing himself. Yet, Muhammad Fa

to the
Prominent critic, say that there are three ends

| haracter
Novel.[(13]) The first occurs when the main ¢
a end his
‘ries to stab the guard to death, and thu
t. The critic explaing the a

INner genge of besiegemen

— = —




GRS b ond e bre eI hopes in history and nj
S

resaistances of = nealfieyi The second ending

occurs when the Protagonist

he SayS,

goes home, listens to

recordings of music by great composers and remains

sitting there until dawn. Here the author does not end

the narrative but adds vyet another line. "Then, I

raised my 1njured arm to my mouth and e

myself up."” The novel closes there. That is the third
ending. Furthermore, according to Farag, by adding
that line the author is reaffirming the reality of the
novel, making his social document and his historical
witness complete. [t expresses a vague reality, tight
control by an oppressive power and a generation that

erodes itself.[14]

The structure of the novel is not based on
conventional elements, although there certainly is a

climax that implies the meeting point of reality and

i i d are
illusion. Events, although illusionary, occur an

1 world.
expressed according to the terms of the rea

i fronts
The main event occurs when the protagonist con

, ; i4
the Committee He is fed uP with everything arou
e with frustration, death and

him  and is overcom .
into himself

' . escape
Sickness . He tries to




(retrogression), or in ap Cutward directj
on.

to the extent that he changes his skin

He goes

Or rather goes
to contront the Committee.

The Committee, 13 a symbol of the concept of

authority, during the Specific period covered by the

novel, which is Egypt in the seventies. By

understanding the Committee, knowing the things that

please or enrage it and by knowing the types of people
with which 1t deals and represents in our contemporary
world, we realize that it has a world of its own with
its own values and philosophy. [t has its own
gignificance, on which manifests itself directly in a
form that is basically capitalistic and
imperialistic. [15] It is exactly this which gives
'the Doctor' his socially unique existence during the
seventies and early eighties in Egypt. The Doctor is
used by the Committee. They have a mutuallly

benificial relationship. The Doctor and the Committee

are bound together. One of the Committee's main

: im up.
assignments, in order to continue, was to back him up

i or the
Therefore, his presence wWas essential f

s, the
Committee's aurvival and control. [16] Thu

. that the
Committee was disturbed when it folt

red too much information about

Protagonist had gathe




|

the Doctor, to the

€xtent that he had found

explanations to some

Passive Social Phenomena.

ggpand et Tstchconcllshichicy the protagonist savored

afinew, Ttaste  tol hisili felanaiyasinos ready to lose 1t

Lot return  to ‘the"hol lownessMin whichineslioes to live.

As he said,"Can a drowning man let go of a log that

might save him?" (17]

The relationship Dbetween the Committee and the
main character 1is stiff and oppressive. This is
manifested by the fact that the protagonist had to
wait, Dbecause the Committee was about two hours late
for the fixed appointment. The oppression is seen also
in the protagonists' compliance with the committee's
humiliating commands, by doing the belly dance,
standing naked in front of them all, and allowing a
member to stick a finger up his rectum to test his
Potency. Furthermore, it is evident in the
Protagonist's cautiousness in Ppresenting his general
knowledge in the way the committee wanted it, not in

is a
the way it should have been presented. It is

i rdance
"Molded Knowledge', that is, presented in acco

With a specific ideology.

'IV] . t .




into & sSubmissive passive character

Deep down he ig
in a dilemma. He is caught between a rejection of the

JhitEile v rea lity  Ehat  His

=idse although he is not
convinced of it, and an intense awareness of the
humiliation he was sSubjected

to. Wanting despite

himself to coexist with a rotten reality, such an

atmosphere makes him disgusted with everything.

This rejecting hidden self is sometime motivated,
as we sSee 1n some of his words that are almost a
monologue: '"Deep down I felt glad I failed, as if one
part of me was afraid I would succeed.'"([18] This
rejection 1is reinforced when he kills the member of
the Committee who is staying with him, who also
represents the idea of siege. Even in approaching the
closing pages of the novel, and after the hero knows
the destiny that has been set for him by the
Committee, he expresses his rejection of the Committee
and all that for which it stands. He confirms this

rejection in a clear concrete style, after which he

feels extremely relieved.

a
All through the novel, he has wanted to become

jutionary
TUiltel aifflerent| character:fanstnongtieiisis

t to this
intellectual in order to be able to adap
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do so, and in an

expression of Bl S WG, T, carries out th
e
committee s verdicty eating himself up as
a
punishment. From the beginning, from the moment he

first confronted the Committee, he had adapted this

passive weak attitude, wuntil he carries out the
Committee's strange verdict. We see the protagonist™s
feeble character, and the fact that he is liable to
fall back and submit to life as it may come. Neither
can he remain the strong resisting revolutionary
intellectual, nor can he adapt to accept the spirit of
the modern era. This is the tragedy of both conscious

and sub—-conscious defeat, the tragedy of

mediocrity. (19]

The characters in the novel do not have names, but

the hero describes them all Vvery clearly to invest

them with unique characteristics. He calls one of them

"The short man'' and others "The ugly man" "The blond
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