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Preface

This thesis has tried to approach a proper usage of a
practical methodology in combining modern critical thinking
with classical Arabic rhetoric and criticism. That methodology is
to be used in studying closely and analyzing Quranic stories
textually as intimate as the used critical techniques allow . That
task has not been easy and this study would not claim to be
comprehensive in applying this interwoven approach . Further
analysis by the writer and others would sharpen the techniques
and make the applications penetrate farther to the literary
essence of the text .

The effective devices of both schemes were used
extensively to get closer to the literary value of the texts of
Quranic stories . On the other hand, unacceptable treatments of
both schemes were avoided . I did not follow the techniques of
piecemeal fashion of analysis performed by most classical
Arabic rhetoricians, or the cumbersome statistical analysis
which had been implemented by linguistic critics.

This study opposes, all the way, the separation of
contents from forms . The real literary value of Quranic stories
can not be analyzed if such separation is performed. If there is
only one text where such separation is not possible it would
be the Quran. This study tried to avoid, as much as possible,
the controversies of the content where the interpreters of
Quran, whether classical or modern , struggle about .

Comparing and contrasting Quranic stories with modern
literary short stories and their criticism, has been performed

extensively to give the proper identity of Quranic stories. Such




comparison and contrasting have been done to elucidate the
deep literary essence of Quranic stories . This study did not
intend to prove the precedence of Quranic stories in using
certain techniques used in modern short stories, or to praise
artistic aspects of modern short stories over Quranic stories
The guidelines of modern short story criticism were followed to
shed more light on the texts of Quranic stories. They were not
taken as unavoidable rules

Several aspects of Quranic stories have been studied
the various kinds of repetition, the influence of religious aspects
on the forms of Quranic stories, the economy of language, and
the special linguistic style of Quranic stories in narratiuon and
dialogue

Many types of presentational techniques, used in
Quranic stories, have been discussed with numerous examples.
Certain resemblances between Quranic stories and some devices
of cinematic presentation was explored using several examples
Using the unexpected and preparing for events in Quranic
stories have been studied to certain extent . This study
analyzed the variation of point of view to clarify many levels of
narration in Quranic stories

All types of characters in Qurtanic stories have been
studied extensively with the related methods of
characterization . This study analyzed the realistic
characterization for many characters in Qurtanic stories

Finally, This thesis did not intend to say the last word in
any of the issues raised. It intended to analyze Quranic stories
texually to explore their literary merits
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Introduction

Studying the Quranic story stylistically is like diving into
the core of Arabic critical thought . Classical Arabic scholars'
rhetorical,stylistic,and critical thinking was controlled almost
entirely by a definite model which is the Quran(), I am trying
to make use of some effective tools of modern fiction
criticism® . when I struggle through all types of Quranic
interpretations, Quraninc studies, rhetoric books written about
the style of the Quran, numeraus studies concentrating on the
Quranic stories, and above all the Quran itself. Going through
studies  written on the subject, I discovered that most people

look at the content side of the Quranic stories, few people

(1)(a) Sallam, Muhammad Zaghlul. "Athr al-Quran Fi
Tatawwur  al-naqd al-Arabi" Dar al-Ma'arif,1952.
(b) al-Bayyumi, Muhammad Rajab."khutuwat al-Tafsiir
al- Bayani lil- Quran." Majma al-Buhuth al-Islamiyah.
(2) (@) Abu Zahrah, Muhammad. "Al-Quran, al- Mu'jizah
al-Kubra"Dur al-Fiker al-Arabi, cairo, 1970.
(b) Bahjat, Ahmad."Anbiya Allah" Dar
al-Shorouq,Cairo,1965.
(c) Bahjat, Ahmad."Qisas al-Haywan fi al-Quran" dar
al-Shorouq.Beirut,1983.
(d) Ibn Kathir, Isma'l Ibn Umar." Qisas al -Anbiya".ed
Mustafa,Abd al- Wahid, Maktabt al-Halabi, Cairo,

1968.




study the forms of these contents or the melting of contents in
certain forms .(1) Even the researehers who get closer to the
form studies, they treat it in a piecemeal fashion, using the
classical Arabic rhetorical technigues ,Many people tried hard
to prove that the Quranic stories are better than modern short
stories.(® Some give the indication that this case is true(®) |

wonder how they try to prove such things

(1) (a) al- Khatib, Abd al-Karim "al-Qasas al- Qura'ani fi
mantugihi wa mafhumih", Dar al- Fiker al- Arabi,
Cairo, 1974.
(b) Mustafa, Mahmud al-Sayyid."al-I'ijiaz al-lughawi fi
al-Qisah al-Quraniyah" Mansh'at al-Ma'arif,
Alexandria,1978.
(2)(a) Amin, Bakri Shaykh."al-Ta'biir al-Fanni fi al-Quran"
Dar al-shorouq, Cairo,1973.
- (b) Lashin,Abd al-Fattah,"al-Badi’ fi daw’ asaliib al-
Quran", "al-Bayan' fi daw’ asaliib al- Quran", and
“al-ma’'ani fi daw* asaliib al-Quran".Dar al-shoroug,
Cairo, 1976.
(3) Hasan, Mahammad Kamil. "al-Quran wa al-qgissah
al-hadithah". Dar al-Kutub, Beirut,1970.
(4) Abazh, Thrwat."al-sard al-qasasi fi al-Quran

al-karim" Dar Nhdat Miser, Cairo, 1976.




while the Quran as a religious book in the first place, uses
artistic techniques to move human beings and never try to
compare itself with any literay genre. Therefore. I do not intend
to compare or contrast the Quranic stories with the guidelines
of modern fiction criticism(!, for the sake of proving the
precedence of the Quranic stories in using techniques developed
recently,but to shed more light on the Quranic stories
themselves with the aim of identifying their main
characleristics. Concentrating on the form characteristics of the
Quranic stories will keep my study as far as possible from the
controversies of the interpretation of the content. Most classical
Quran interpreters  agree that the Quranic stories are from
(al-Mutashabih), the parts of the Quran where interpreters
differ on widely. On the other hand (al -Muhkam) verses are
the parts where interpreters' differences are minimal®’ . Form
studies will also bring my thesis closer to the literary essence

of the Quranic stories.

(1)(a) Brooks, Cleanth and Robert Warren."Understanding
Fiction" prentice Hall,Engleuood cliffs, N.J. , 1979.
(b) Forster,E.M." Aspects of the Novel" Harcourt
NewYork,1955.
(2)(a) Ibn Kathir, Isma'l Ibn Umar."Tafsir al-Quran al -
‘azim".ed.al. Bijawi, Muhammad, Maktabat al-Haalabi,
cairo, 1978.
(b) al-Razi, Fakhr al-Din Muhammad Ibn umar. "al-Tafsir
al-Kabir". al-Matbdah al-Bahiyyah al- Miseriyyah, Cairo,
1962.
(c) al-Zamakhshari, Mahmud Ibn Umar. "al-Kashshaf"".ed.
Ahmad, Mustafa. Matbdat al- Istigamah,Cairo, 1946 .
3




When I touch on content, I visualze it as the second
hidden image of the form. Therefore the reflection of this
second image on the form will be my concern when I touch on
content.It is very well accepted that Quran cannot be translated
literally without distorting the content , when it gets out of its
form. Form and content, of course, are inseparable in any great
literary text. Since my approach to the Quranic stories will be
textual, the text itself is my main controlling reference, and the
stylistic techniques of new criticism(Jare my main guidelines,
besides the deep insights of major rhetorician @ and Quranic

interpreters® .

(I)(a) Caws, Mary Ann. "Reading Frames in Modern
Fiction"Princeton unversity Press, New Jersey, 1985.
(b) Culler, Jonathan, "Structural Poetics:structualism,
lingustics and study of literature ".Comell
University Press, Iithaca,1975.
(c) Freedman, Ralph "The Ilyrical Novel" princeton
Unirersity press, New Jersey, 1971.
(2)(a) al-Jurjani,Abd al--Qahir. "Asrar al-Balaghah".ed.Rida,
Muhammad Rashid, Matba'at al- Manar,Cairo, 1925.
.« (b) al-Jurjani,Abd al-Qahir."Dala'l al-I'iaz" ed.shakir,
Mahmud, Maktabat al-khanji,Cairo,1984.
(3)(a) Qutb, sayyid."Fi zilal al- Quran". Dar al-Shorouq
,Beirut, 1985.
(b) al-Zamakhshari, Mahmud Ibn Umar,"al-Kashshaf" ed.,
Ahmad,Mustafa.Matba't al-Istiqgamah, Cairo, 1946.




Even though I have a diversified set of references, to shed.
more light on the Quranic stories from different angles using
several perspectives, I read the Quranic stories them- selves
several times to discover their real characteristics. Also I
intended to see when they go in parallel with modern stories
and when they intersect with them.

Knowing that narratives are always open to textual
analysis because they consist of verbal and/or visual signs(1),]
try to move closer to Quranic stories using verbal and visual
techinques. Verbal techiques are sharpened by new critics of
poetry and fiction(®), while visual techniques have their roots in
classical fiction criticism®, but refined recently by numerous
modern critics(*). These two merging approachs melt  togather

in this thesis when I look at narrative

(1) Shires, Linda and steven cohan. "Telling stories, A

theoretical Analysis of Narrative Fiction"Routledge,
New York, P.53.

(2) Brooks, Cleanth, and Robert warren." wunderstand
Ficticn" prentice Hall, Englewood cliffs,N.J.:1979.

(3) Forster, E,M."Aspects of the Novel" Harcourt
Brace, New York,1955.

(4)(a) Genette, Gerard. "Narrative Discourse". Tr. lewin |,
Jane E., Basil B lackwill, London,1986

- (b) Hawthern,Jeremy. "Narrative From Malory to

" Motion pictures "Edward Arnold, london, 1985.

(c) Kawin, Brule."The mind of the novel". princeton

University Press,New Jersey, 1982.




structures and how they are reflected in the Quranic language
structures.This textual analysis studies several aspects of the
Quranic stories.I keep looking at the special merits of the
Quranic stories. The study treats the methods of presentation,
the levels of narration, the characters visalizations,the linguistic
aspects of dialogues and monologues, and the setting of the
Quranic stories . Finally T have an appendix on the analysis of
the story of Yusuf, because the Quran gives greater details in it,
more than any other story in one place. It also pays more
attention to temporial and spacial setting of events and
characters.

In all these aspects I am studying in this thesis, I am
trying to prove the melting of the content in the form to the
level of not being able to face any side without seeing the other.
Therefore, my study of the Quranic stories starts textual and
end textual and any deviation form the textual analysis was

meant to clarify certain points in textual analysis.




TR e T e e

A-Quranic story and modern short story

The more I look deeply in the Quranic stories, the more I
realize the difference between them and all types of modern
short stories . Almost all Quranic stories do not follow the

guidelines of literary short stories, since the structures are not

the same . (1) That does not mean they do not have any

similarities, but it means that the differences are dominant.
Modern stories move away from using intrusive narrator
who interfers through the flow of events and gives comments
while narrating, Quranic stories in the other hand use intrusive
narrator extensively with comments at the beginniing,
at the end, or through out the Quranic stories. John
Pech describes this narrator in the short story by saying: "
Intrusive narrator who comments on the events and character.

Such narrators frequently point to the significance of

what they are  presenting, often providing a moral

(1) (a) Friedman, Norman. "Form and Meaning in
Fiction". Unirersity of Georgia Press, Gcorgia, 11975.
(b) Lubbuck, Percy."The craft of Fiction". Viking
Press, New York, 1957.
(c) Najm, Muhammad."Fann al-qissah” Dar al-Thaafah,
Beirut, 1966.




interpretation of events and characters.))(1)

At the beginning of Yusuf's story we are introduced with
this verse: (( verily in Joseph and his brethren are signs (or
symbols) for seekers (after Truth) .))2) While at the end of the
same story we are encountered with this verse:"There is,in their
stories, instruction for men enducd with understanding. It is not
a tale invented, but a confirmation of what went before it , a
detailed exposition of all things, and a Guide and a Mercy any
such as believe.)) @) Both are comments at the beginning and at
the end of the story.

An example of the comments which are inserted in the
narration is a comment in a Quranic story in Surat al-Qasas.In
the narration after Qarun said: ((He said:"This has been given to
me because of a certain Knowledge which I have."))® The
comment comes in the same verse . (( Did he not know that God
Had destroyed, before him, (whole) generations, which were
superior to him in strength and greater in assemblage But the

wicked are not called (immediately) to account For their.

sins))(S)-

(I)  Peck, John and Martin. "Literary Terms and criticism",
Macmillan Education Ltd. London, 1924.P.112
(2) Ali , Abd-Allah Yusuf. " Translation and commentary of
the glorious Quran ", Dar al-Fiker, Beirut , ok 12, 5511
verse 7.
(3) Ibid., P. 590, verse 111 .
(4),(5) Ibid., P. 1024 , verse 78 .




Another example of the comments which are inserted in
the narration is a comment in the story of al-Mu'min (the
believer) in Surat Ghafir (al-Mu'min):((pharaoh said,” Haman!
Build me a lofty palace, that I may attain The ways and means-
The ways and means of ( reaching) the heavens. And that I may
mount up To the God of Moses; But as far as I am concerned, I
think (Moses) is a liar! Thus was made alluring,in pharaoh's
eyes, The evil of his deeds, And he was hindered from the path;
and the plot of pharaoh led to nothing But perdition (for him) ))
(1) Bvery thing after the word . (Thus) is not part of the
narration, but comments on the events and the sayings of
Pharaoh.

A comment at the end of the story could be found in the
story of Moses and Ph-araoh in Surat Yunus, refering to Pharaoh
: (( This day shall we save thee in thy body , that thou Mayest
be a sign to those who come after thee ! But Verily , many
among mankind are heedless of our signs . )) @ The spelled out
theme is at the end of the verse " But verily , many among
mankind are heedless of our signs " @) But the comment of the
story is given before the spelled out theme
(( That thou Mayest be a sign to those who come after thee))(®)

So what the Pharach did is a parable of what people usually do .

(1) Ibid., P. 1273 , verses 36-37 .
(2),(3) Ibid., P.507 , verse 92 .




An example of comments which comes during the
narration is a comment in the story of Yusuf ! (( so he began
(the search ) with their baggage , Before ( he came to ) the
baggage of his brother : at length he brought it out of his
Brothers, baggage . Thus did we plan for Joseph . He could not
Take his brother by the law of of the King except that God
Willed it (so) . We raise to degrees whom we please : but over
all Endued with Knowledge is one , Who knows the best )) (1)
All the verse after the word ( Thus ) is not part of the narration.

These commonts and other features of Quranic stories
make these stories bluntly different from literary short stories .
The abundance of these comments bring about the main
characteristic of the Quranic stories . These stories are there for
religious lessons . Since the Quran came for all mental levels of
human beings , and many are not able to see the intended
themes behind these stories , the Quran spells these themes out
where . appropriate . This brings to the mind: (( the methods of
some realistic theatres after the presentation of the play, one of
the characters says the theme or this role is given to the

chorus.)) (2

(1) Ibid., PP. 578-79, verse 76 .
(2) Taymour , Mahmud . (( Dirasat fi al-Qissah wa
al-Masrah , Fann al-Qissas)) al-Maktabh
al-Namudhajiyyah , n.d , P. 49 .

10




For these deviations from the guidelines of the modern
short stories and many more , I insist from the beginning of this
thesis that the Quranic stories are special type of narration
They are different from the short story or short short story as
defined by modern criticism (1) . The Quranic stories do not
have all the necessary characteristics which make a form of
narration a literary short story (2) .

On the other hand some of the Quranic stories are not in
contradiction with the characteristics of literary short stories it
not as a whole , but in some parts ) | I keep saying the
guidelines of modern criticism for short stories , while these
guidelines contradict each other for different critics from
different schools . Some think that the lyric part in the short

story is a fault, while others praise it highly .4 Some cares

very much for the plot, while others disregard its importance®) -

(1) (a) Abbas, Abd al-Jabbar . "Fi al-Nagqd al-qasasi " Dar
al-Rashid , Baghdad , 1980 .
(b) Hilal , Muhammad Ghunaymi " al-Naqd al-Adabi
al-Hadith" . Dar Nahdht Miser , Cairo ,1979 .

(2) Makki , Tahir Ahmad . " al-Qissah al-Qasirah" Dar
al-Nahar,Beirut,1977.

(3) Hasan, Muhammad Kamil. "al-Quran wa al-gissah
al-Hadithah" Dar al-Kutub, Beirut,1970.

(4) Freedman,Ralph."The lyrical Novel". Princeton

University press, New Jersey, 1971.
(5) Hasan, M. P. {3} .

11




Even though the Quranic stories deviate from the
guidelines of short shories, they have the essential literary
properties which move the readers. ((The Quranic expression
treats stories with the creative painter's brush in all
presented scenes. The story becomes a fresh happening event
not a narration of a past one.This portrayal has different
methods. It could be through the power of presentation, the
concrete description of emotions, or the drawing of
characters))()) . These methods can not be separated, but some
are clearer than the others in certain stories. The dominant
feature colors the whole story, while the other features still
their. We have numerous examples for each type.

The power of presentation is dominant in the story of
the people of the garden in Surat al-Qalam:((Verily we have
tried them as we tried the people of the Garden, when they
resolved to gather the fruits of the (garden) in the morning,
but made no reservation(if be God's will then there came on
the(garden) A visitation from thy lord,(which swept away ) all
around while they were a sleep, so the (garden) became,by
the morning, like A dark and desolate spot (whose fruit had
been gathered ) . As the morning broke , They called out , one
to another , Go ye to your tilth (Betimes ) in the morning if ye

would gather the fruits." So they departed |, conversing in

(1) Qutb,Sayyid."al-Taswir al-Fanni fi al-Quran" Dar
al-Ma'arif,Cairo, 1945,

12




secret low tones , (saying ) let not a single indigent person

break in upon you in to the (garden ) this day . And they
opened the morning , strong in an (unjust) resolve . But when
they saw The (garden ) , they said : "We have surely lost our
way : Indeed we are shut out ( of the fruits of our labour ) : "
Said one of them More just ( than the rest ) : * Did I not say to
you why not glorify (God) ? " They said " Glory To our lord !
Verily we Have been doing wrong ! Then they turned , one
against another , in reproach . They said for us ! We have
indeed transgressed )) (1

The presentation starts calmly when they were
resolving to gather the fruits without giving any thing to the
poor . It gains momentum when they start calling out one
another. The whole scene is charged, when they depart
talking to each other in low tones . The climax of the
presentation is reached, when they turned one against
another, in reproach . Before a complete change of the
characters is happening , they admit that they were
transgrassors . Then they turn to Allah for repentance .

The presentational power is apparent in the scene of
Ibrahim and his son Isma'il in front of the Ka'bah , also in the
scenes of Nuh with his son in the flood. We could see,
partially, such presentational powers in several scenes in
the. story of the people of the cave . I will analyze these

examples in the following chapters .

(1) Ali, PP. 1587-90, verses , 17-31 .

13




The second type of picturing the emotions is dominant
in several stories , specially the story of Mariam before and
during the birth of I'sa and partially in the story of Moses
who was an emotional leader . I will discuss them afterwards .

The third type of drawing the characters is dominant in
the story of Yusuf and the story ot Moses in several places in
al-Quran . Other characters were drawn by their stories but
not as clearly . The chapter on characters will cover this issue
as much as the space allows.

Quranic stories , generally , do not use direct dry
language but (( uses drawing and imaginative language even
during  narrating facts )) ) The fact that Yusuf is very
handsome has never been said clearly from the beginning to
the end of Surat Yusuf . This fact has been presented in very
moving language in an imaginative way of using actions
instead of telling (( she gave each of them a Knife : And she
said (to Joseph) , come out before them . When they saw him ,
They did extol him , And ( in their amazement) cut their
hands : they said , God preserve us ! no mortal Is this ! This is

none other Than a noble angel ! )) @ .

(1) Amin, Bakri Shaykh . " al-Ta'bir al-fanni fi al-Quran"
Dar al-shorouq , Cairo , 1973.
(2) Ali , P. 561, verse 31 .
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The fact that Yusuf is very handsome has become a
picture , a moving picture, a scene which has inside it what
we cannot express directly. The women cut their hands so
they are in front of a special Kind of beauty . Beauty which is
indescribable in words . The moving scene expresses their

intense feeling of such beauty without saying it directly

15




B . The religious aspects of the Quranic

stories.

The Quranic stories are presented for numerous
number of objects . These objects almost cover all the Quranic
objects . Some stories come to prove the authenticity of the
revelation , others for enhancing the Islamic message , and
many came to bear in the minds the unity of the Godhead
Some stories come for moral appeal, while others to prove the
Day of Judgment, and many more. ( The one who looks at
these objects sees that the Quranic story in its content and in
the way it presents its events , is controlled by these religious
objects. But being controlled by religious endeavour does not
prevent the literary aspects from appealing to the mind and
the imagination of the reader. The Quran mixes the religious
objects with literary objects in presenting pictures and scenes
in the narration and the rest of the Quran ) (1) .

We do not need to assert more , that the Quran is a book of
religion from the beginning to the end . Therefore , Its stories

do not come for the artistic pleasure which is independent of

(1) Qutb , Sayyid , " al-Taswiir al-Fanni fi al-Quran " .
Dar al-Ma'arif , cairo , 1945 . p . 49 .
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the main object of the Quran . ( So it is not unacceptable to see
these stories being repeated or parts of them . Also it is not
unacceptable to see elongation after shortening of narration,
or the opposite, depending on the reason of having the stories
in certain contexts . ) (1) .

Repeating the stories of the prophets in several places
is the first result of having the narration of the Quranic
stories being controlled by the main Quranic object , the
religious end. .

Another influence of the religious end on the Quranic
stories is mixing narration with comments and spelled out
themes , before , after, or during the stories. I gave several
examples of that in the previous section . Another example is
the comment which is given after presenting the stories of
many prophets with their troublesome peoples in Surat
al-'Ankabut . (( Each one of them we seized for his crime : of
them , against some we sent A violent tornado ( with showers
of stones ) ; some we caught By a ( mighty ) Blast ;: some we
caused the earth to swallow up; and some we drowned ( in

waters ) : It was not God , who injured ( or oppressed ) them

(1) Shihadah , Abd Allah Mahmud . " Ahdaf Kull Surah
Wa Magqgasiduha fi al-Quran al-Kariim " . The
General Egyptian Book organization , Cairo , 1976 . 0 .
126.
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: They injured (and oppressed ) Their own souls .)) () In this
we know that the theme behind all the previous stories , is
the justice of Allah's punishments .

The other influence of having the Quranic stories
controlled by the religious object of the Quran , is the
presentation of a specific part of any prophet's story, which
fits the context around it in the Surah . The prophet's story
could be narrated from the beginning of his life, the middle ,
or the end depending on the object of the Surah . Sometimes
all of his story is narrated in one place , or some scenes of his
life which are necessary for the intended lesson . Some of the
prophet's stories starts with their birth . The story of I'sa in
Surat Mariam is presented before , during, and after his birth.
(( So she conceived him , And she retired with him to a
remote place . And the pains of child birth drove her to the
trunk of a palm-tree . She cried ( in her anguish) : Ah ! would
that 1 had died before this ! would that I had been a thing
forgotten and out of sight ! But ( a voice ) cried to her from
beneath her : Grieve not ! for thy lord Hath provided

rivulet Beneath  thee ; )) ¥ These verses gave what

happened to Mariam before the birth of I'sa ( we do not

(1) Ali, P. 1039 , verse 40 .
(2) Ibid., P. 772 , verses 22-24 .
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know for how long ), and during the birth . The narration
continues until after the birth . (C At length she brought the
(babe ) to her people , carrying him . They said : O Mary !
Truly a mendacious thing hast thou brought ! O sister of
Aaron ! Thy father was not A man of evil , nor thy mother a
women unchaste ! " But she pointed to the babe . They said :
How can we talk to one who is a child in the cradle ) D In
these verses we visualize the after birth event in dalogues .
Moses story Starts in Surat al-Qasas immediately after
his birth : (( So we sent this inspiration to the mother of

Moses : suckle (thy child ) , but when Thou hast fears about

-him , cast him into the river , But fear not nor grieve : For we

shall restore him to thee , and we shall make him one of our
apostles. )) @ The story starts after<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>