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The Selection and Layout of the Opening of the Mouth Scenes
in the Chapel of Amenirdis [ at Medinet Habu

MARIAM E AvaD

The Opening of the Mouth ceremony, arguably the most commonly attested Ancient Fgvptian rit-
ual, has attracted much scholarly attention. Yet, many aspects concerning this ritual remain obscure.
One aspect that has hitherto drawn licle actention is the physical organization of the ritual’s various
episodes. This paper demonstrates the close interconnectedness between the ritual’s physical Tayout
and its textual content by examining the version inscribed in the funerary chapel ol Amenirdis 1
Medinet Habu. There, parallel and complementary relationships governed the lavout of the texts,

Recent work on the funerary texts of Amenirdis has revealed that her selections from the Opening
of the Mouth ritual were mecticulously chosen and deliberately laid out on the various walls of her
[unerary chapel. Amenirdis, the first Nubian woman to become a God’s Wife of Amun, crected her
funerary chapel in the vicinity of” the mortuary temple of Ramses 1T at Medinet Habu (fig. 1), Ter
chapel, which lies 1o the southeast of the main temple, consists of two tent shrines, set one inside the
other. Each ol the two buildings is independently roofed, with the vesult that a corridor is created
between the two structures (fig. 2). Amenirdis’s selections {rom the Opening of the Mouth (OM) cer-
emony occupy the upper register of the outer walls of this corridor, i.c., the internal walls of the
external structure! (fig. 3).

When depicted in a funcrary context, the main objective of the OM ceremony was the re-animation
of the mummy of the deccased. Re-animation was believed to take place once the deceased’s body
parts (especially his/her mouth and cyes) were touched using various “magical” implements.? A
scene, or an “episode,” is the smallest unit of the OM ceremony. Each scene depicted one ritual act:
the ritual slaughter of an ox, the presentation of the foreleg (4p3) to the deceased, opening his/her
mouth (wp-r), censing, ritual purification of offerings, presentation of various offerings 1o the de-
ceased, or an offering list. In addition to the pictorial representations, in the more complete versions
of the ritual, texts describing the events of a particular scene were arranged in columns cither under
or next to the illustration. Typically, a frame enclosed both the pictorial representation and the
accompanying texts. In his line-by-line monumental edition of the vitual, Das agyptische Munddiffnings-
ritual, Ouo identfied 75 separate scenes.” In its arrangement and numbering of the ritual’s various

U The lower registers of these walls contain selections [rom the Pyramid Texts and two solar hyvmuns, which will be dealt with
separately, For the chapel, see PMUIL A476-78: G Daressy. Notice explicateve des yuines de Médinet Habow (Caivo: Imprimerie
Nationade, 1897), 29-12; and idem. “Inseriptions de la chapelle d"Xmenirtis a Médinet-Tabou” R7T 23 (1901): 1=18. An archi-
tectaral survey ol the chapel can be tound in UL Halscher, The Excavation of Medinet Habu Nz Post-Ramessid Reweins (Chicago:
University of Chicago Press, 1954), 17-30.

2 On the significance of the various implements used, sce Ann Macy Roth, “The psikf and the "Opening of the Moutly’
ceremony: A ritual of Bivth and Rebirth,” fEA4 78 (1992): 115-17 and id.. “lingers, Stars, and the "Opcening of the Mouth™: the
nature and function of the norwj-Blades.” JEA 79 (1993): 57-79.

Ol the concordance of scenes given in K. Ouo, Das agyptische Mundiffnungsritual 11, AN 3 (Wieshaden: Otio Harrassowit s,
1960). I81-88, where the two most extensive copies belonging 1o Rekhmive and Seti T are comprised of 62 and 51 scenes.
respectively,
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y scenes, Oto's publication, the most comprehensive
to date, followed the tradition set by carlier schol-

ars, most notably, Ernesto Schiaparelli and Gustave

WEST Leféhure.! But because Otto did not include any
FORTIFIED GATE

data on the physical placement or location ol any

of the OM scenes, it was not possible to recon-
House of J

Butehaminks struct the lavout of the ritual relving solely on his

publication. This omission was especially challeng-
ing when studyving the texts of Amenivdis, which
were presented in his publication without column
numbers or similar pertinent information crucial
for identifying her rexts.

Comprised of 45 scenes, Amenirdis’s copy is one

ol the most extensive known versions of the ritual.

As such, it was one of the seven principle versions
included in Outo's study where it is identified as
text no. 5.7 Superimposing Otto’s scene-numbers

and his interpretation of the ceremony on the texts

of Amenirdis proved most confusing. Thus, in an
attempt to understand the purpose and funciion
of her texts, less emphasis was put on Otto’s sub-

divisions of the ritunal. Instead, the focus became

SAITE EY 0 [F :

CHAPELS[B] ° U;SW\LL
vE & -

L TEMPLE
e
EAST FORTIFIED GATE (Paviion) ‘

feod

relating the content ol the scenes to their physical

lavout on the various walls of her chapel. Once this

P~ T

i was accomplished, it became apparent that (1) there

was a clearly discernible thematic continuity be-

2 Gate of ' tween adjoining walls and (2) a distinet parallelism
Rierivs L , Roman exists between the content of the Fast and West
) COU’L] walls.

Fig. 1. Plaoe of the Temple of Reamses T at Medi-

net Habu (after PXTIL plan xtiii). I. Oricntation of Texts

and Their Direction of Reading

Like most other extant copies ol the ritual, the version inscribed in the chapel of Amenirdis 18
arranged in colummns and inscribed in retrograde. On cither side of the doorway, the texts were
oricnted away from the doorwav and toward the nearest corner. The texts inscribed on the North
Wall, cast of the doorway were oriented to the right [acing the castern horizon, while the texts in-

scribed on the western hall of the doorway were oriented toward the west. Bul as these texts

the East and West Walls, the hicroglyvphic signs are oriented toward the south, but proceed Irom the

were inscribed in retrograde, they progressed toward the corners and away [rom the doorway. Along
kS
o
(f

1
northern end of cach wall inward (fig. -4).

" Ouo adopted (with few modifications) @ much older numbering svstent: one that dates to Schiaparelli's iitial publication
of the tomh of Sed and later adopied by Lelébure, CLEL Schiapavelli, [ fibro del funerali degli antichi egizicni (Rome and Tarin:
Ermanno Loescher. ISRTL pls. I=Isxxs and G Letéhure, Les Hypogées royaux des Thibes. Premicre division: Le Tombea de Seti fer.
Mcémoires Publics par les membres de la Mission Archéologique Francaise au Caive (1882-1831) 2 (Paris: Finest Lerous,
18861, 2 1 and pls. 3. 1-NITL

S Owo Mandsffnngsyitual 11173,
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|
Fig. 2. Cross-section of the Chapel of Amenivdis (after Hilscher, Excavations V, pl. 2).

On the South Wall, scenes and texts of the OM were
arranged on cither side of two symmetrically opposed
scenes depicting an fun-mulef priest consecrating offer-
ings before Amenirdis I, who is shown sitting at her
offering table (fig. 5). On cither side ol this central
representation, the texts, also inscribed in retrograde,
are oriented towards the central scene. Thus, on the
castern half of the South Wall (Sc), the texts flow from
cast to west, while the texts inscribed ol the western
halt of the South Wall (Sw) proceed from the western
end of the wall castward (figs. 6a-b).

Amenirdis’s sclections from the Opening of  the
Mouth ceremony thus scem to be organized along a cen-
tral north-south axis. On either side of this axis, the texts
mirror cach other, both in orientation and direction of
reading. Along cither side of this axis, the texts flow uni-
formly in one direction (fig. 4). The orientation of texts
and their direction of reading suggest a reading of the

texts that started near the entrance to Amenirdis’s tomb-

chapel and proceeded towards the chapel’s South Wall.

The content and layvout of the scenes seem to re-enforce

o

Fig. 3. Corvidor swrrounding the cella (photo-

- this assumption as well.
orvapl © M. Avad).
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Fig. 1. Orientation of the hievoglyphs (::;\) and divection of reading («)

Fig. 5. Amenirdis at her offering table. (After W. J. Murnane, United with Iter-
nity: A Concise Guade to the Monuments of Medinet Habw (Chicago, 1980), 213)
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Table 1. Orientation of the 2. Lavout and Content of Scenes
Hicroglyphic Signs and Dircction ol Reading

2.1. The Novth Wall

Orientation Direction
Wall of Signs ol Reading Immediately to the cast of the doorway, a
e Right Retrograde: scene depicting the ritual flzulghlcr of .;m ox and
s Bast) Left o right the presentation of the foreleg dominates the
. ] castern hall of the North Wall. The scene occu-
Nw Left Retrograde: R i . p . N
(= West) Right 1o lcfi pics 12 columns (Nel-12), and comprises Oto’s
scene nos. 24 T and 24 11. This scenc is [ollowed
E Right Retrograde: . .
e i . by a smaller episode (only 4 columns of text:
(= South) Left to vight L . ) . k .
Nel18-16), which is part of what Goyon calls the
W Left R‘“;‘)%"“l‘(—l(‘: “habillage du Sem”Y An identical butchery scene
(= South) Right to left . » . .
° occupies the western end of the North Wall
Se Right Retrograde: (coll. Nwb-17). In the preceding columms (Nwl-
(= West) Lalt ¥ tglht 4 = scene no. 45), the forcleg is used to open the
Sw Left Retrograde: cyes and mouth of the deceased” (Pl 1), The
(= East) Right to left two butchery scenes are accompanied by repre-

sentations of female mourners.

2.2, The East Wall

The theme of the “habillage du Sem,” started on the east half of the North Wall, continues on the
northern end of the East Wall (Coll. E1-5 = Otto’s nos. 19 and 20). The next four scenes (nos. 18-15)
are concerned with the triad Osiris, Isis, and Horus (pl. 2). The role of Isis as her son’s helper is given
special attention in this sequence. In the first scene (no. 18), the lector priest invites the sm-priest to
“come, sce your father” (E9). In the next scene, Isis goes (Lo lend a helping hand) to Horus, who
seeks out his father, the deceased/Amenirdis (E11-12). Then the sm-priest assumes the role ol Horus
and Seth in order to prevent his father’s head from becoming pale (E15-17). Lastly, the gathering ol
his father's (organs) is accomplished (E18-19).

The next section of the East Wall is rather ambiguous, with many of the verbal forms bearing
multiple interpretations. But it remains clear that in coll. E22-30 (scene nos. 14 and 13) the sim-priest
assumes the role of Horus, opens his father’s mouth, and gencrally tries to protect him. These so-
called “craltsmen” scencs, which presumably take place at the workshop, often feature conversations
between the artisans.®

The next two scenes deal with the statue/mummy ol the deceased. The former deals with the
statuc of the deceased (coll. E$2-36 = scene no. 12), while the latter is concerned with the “weaving”
ol the mummy (coll. E37-45 = scenc no. 10).Y Next, the chamberlains take charge of awakening the
sm-priest, who initially appears sleeping in the workshop (E50). Tt is with this scene that Goyon's “jew de
Uanimation de la statue™ "’ begins. This and the following scene vividly describe actions taking place

b J-C. Govon, Rituels funéraires de Uancienne Egvpte (Paris: Editions du Cerf, 1972), 120.
7 See A H. Gordon and C. W, Schwabe, " 'Live Flesh™ and “Opening-of the-Mouth:” Biomedical. Ethnological, and Egvpto-
logical Aspects.”

in: Proceedings of the Seventh International Congress of ligyptologists. Cambrdige, 3-9 September 1995, ed. C. J. Eyve
(Leuven: Pecters, 1998), 461-69, (or the suggestion that the Egvptians attributed life-giving powcers to the amputated forcleg of
an ox beeause it continues to contract even after it is severed from the sacrificial animal.

 Onto classified these seenes (nos. 11-18) as both “craftsmen scenes™ and interpreted them as being at the “core ol the
statue ritual” Oto. Mundéffnungsritual 11, 3-9.

! Govon, Ritwels funéraives, 115-16: Otto, Mundifpamgsritual 1, 21-30; and iden, Mundiffnungsritual 11, 55-59.

Y Govon, Rituels funcraives, 111,
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Table 2. Sequence of Scenes on the Northern Half of the West Wall cither in the workshop or at
Col 1o, Scene no. Conilenit of Beckic the t()ml): " Otto i‘xllcrprclc(l
W2 Scene 1 Offering “Eve of Horus and the water init” the Eg}‘l)[l;l]) word is as “work-
W 2.3 Scene 12 sm-pricst and "Beloved Son Sh()l) and (T()llS(‘(lll(?lll]}' Sug-
W H-7 Scene 39 Oftering leather chICd that SC?HC. T, _8_ kg
W R-9 Scene 37 OM: sm-priest using pss-knife 1?1211‘k Th.(‘ l)(:g})l?l‘llllg‘ of lvll(f
W 9-10 Ko6HE 48 ol Bufsfiss “statue ritual.”'? The hus.l W 'd“‘
Woll-13 Seene 36 OM: “Beloved Son” ends with the presentation .()f
o 715 oo BT oD RO tl?c Eyc‘ of ‘Hm‘us 1o ‘\mcm'r—
w6 Seene 35 “Come (o vour father” dis (ET)(.))‘. f().ll()\\'c(‘l by lll(j 1'1.1—
W 1719 Seenc 33 OM: s pricst ual purl[:(‘atmn of ;\mcm‘rdls
W 20-26 Seene 32 OM: “Beloved Son” (coll. E57-58 = scene no. 6).

2.3 The West Wall

At the southern end of the West Wall is scene no. 27 dealing with the *Opening of the Mouth”
proper. The rest of the West Wall is dominated by oflering scenes and, once more, the foreleg is pre-
sented. Otto assumed that for the offering of the foreleg depicted it scene nos. 28-40, the slaughter
was “pre-supposed.” 1

In the northernmost episode, Amenirdis is olfered “the Eyve of Horus and the water that is in it”
(WI-2 =scene no. A1), The sm-priest. then “grasps (the hand of) the Beloved Son, " who is placed in/
as 8343 and is reckoned an Bm-priest” !V (W2-3 = scene no. 42). Col. W4 [ollows with an excerpt from
a hvmn adoring Re in all “his forms of the horizon.” 5 This partcular text does not appear in older
versions of the ceremony, but is commonly found in larer Prolemaic and Roman texts, ' which sug-
gests that Amenirdis’s version may have influenced later versions.

Amenirdis is then presented with an ostrich feather and the Eye of Hours, by which her face would
not lack (anything) or be empty!'™ (W5H-7 = scene no. 39). A psik/ knife is then used to open her
1<

O

mouth (W8-9 = scene no. 37). Amenirdis is then offered raisins ™ and the Eve of Horus. Both the Eve

ol Torus and raisins would help the deceased not to be traversed, or passed by (coll. W9-10 = scene
no. 38). Next, the "Beloved Son™ takes charge of opening the mouth and cyes of Amenirdis (W11-13
= scene no. 36). His instrument of’ choice is the abet, which he is instructed to use 4 times. The con-
tents of scene nos. 34 and 36 arve alimost identical, with the only dilference being the identity of the
priest carrving out the opening of Amenirdis’s mouth: a sm-pricst officiates before Amenirdis in
scene no. 34 (W14-15), but a “Beloved Son™ appears in scene no. 36. The deccased is then invited to

- E 2 3 » 1
come! having united vour father™” (W16).

1 Although nor included within the main text of the seene. the caption to this episode declares that the Tector-priest and
the chamberlain ave $m r is. “walking to the tomb.”

2 Otto, Mundaffnungsritual 11, 8.

B Ouo, Mundifpngsritual 11, 9.

HSinee the text of Amenirdis is damaged, the meaning of this passage must be inferred through comparisons with parallel
LeNts.

L3 Heliopolitan priest (Govon, Rituels funéraives, 135, n. 6).

Y The hvmn, together with the preceding two scenes (coll. W=, forms Daressy's §40.

YOCE Ouo, Munddffuangsritual 11, 103 for the parallel texes: Schiapavelli, Zidro funerali, pls. xix-xIx lor the Late Roman hicr-
atic text of papyrus L3155 (Hathor-Sais).

™ Ihis is an obvious playv on words: Swiy="feather™ and Swi= "to be cpiy or lacking.” Goyon notes another pun: fw “to pro-
teet” and Sw “to be empty” See Rituels funéraives. 151 n. 2.

e Govon, Rituels funevaives, 133-31.

20 Note that the 2nd person masculine pronoun is used in col. WG (ii.k Dok it k). CLL Govon, Rituels funévaives, 132 for D
as the msorument, vather than the verb.
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Applyving various implements to the mouth and eves ol Amenirdis, the next two scenes (nos. 33

32) are concerncd with opening the mouth of Amenirdis and the restitution of her eyes. Once more,
the “Beloved Son™ and the sm-priest alternate playing the lead role. In coll. W17-19 (scene no. 33),
a sm-priest is responsible for carrying out the rites, while in coll. W20-26 (scene no. 32). it is the
“Beloved Son™ who opens Amenirdis's mouth. In both scenes the sniy-instrument is used. Ortto
considered this group of scenes to be mere repetitions of previously encountered scenes, albeit with
different officiants. !

The next section is comprised of four different scenes (nos. 31-28), all of which relate o Isis aiding
her son Horus in restoring and reviving his father/the deceased. First, the “Beloved Son™ enters into
the tomb to see (7) the deccased, Amenirdis (W27-29 = scene no. 31). Then, a priest assumes the role
of Horus and Scth in order to present the revealing/paling ol his father’s head (W33-36 = scene
no. 30).%% Isis then goes to Horus, who seeks his father (W37-40 = scence no. 20).2% Finally, the deceased
is asked to join her mother, who beweeps her/him (WA T-44 = scene no. 28).21

The last and southernmost episode on the West Wall is also the longest, occupying coll. W5-54
(= scene no. 27). More gods are mentioned in this scene than in any other. Nut raises the deceased’s
head (W46), while [another god] seizes the Wereret-Hekau, “which has come forth from your head”
(W46-47). Tt is also here that Amenirdis, the deccased, appears as the King of Upper and Lower
Egvpt (WH0), thereby having strength and power among all the gods and their kas. Shu, son ol Atum
is also evoked (WH1), so that Amenirdis might live as he lives (W52). Shu, through his cffectiveness,
power, and might, then sets his protection around Amenirdis (W52-53) so that she might not die.
In the last column ol the West Wall (W54), Horus opens Amenirdis’s mouth. This time, however,
the opening of her mouth is performed before (all?) the gods. Goyon suggested that this episode is
concerned with opening the mouth using the Weyeret-Hekau instrument.?? Alternatively, the text may
refer 1o the Wereret-Hekaw crown, especially in view of the fact that here Amenirdis appears as the
King ol Upper and Lower Egypt. For it is only through her power as the King that she is able to over-
come her enemics and become one of the g()(ls.g"

2.4. The South Weall

2.4.1. The Eastern Half of the South Wall. The castern half of the South Wall comprises six almost
identical OM scenes. Otto’s scene no. 1, with its “governing remarks™ appears ncar the center ol the
South Wall, with more purification scenes (scene nos. 2-7) inscribed on the rest of this section ol the
South Wall. In the episode closest to the East Wall (scene no. 5), Amenirdis is purified with Lower
Egyptian natron. In the immediately following scene (no. 4), Upper Egyptian natron is used to purily
her (pl. 4). The two scenes are almost identical. But in the former, Amenirdis’s mouth is likened to
the mouth of a calf (Se2), while in the latter, both sim/n and the efflux of Horus and Scth (S¢7).%" The
next two scenes (nos. 3 and 2) have similar captions and an identical function: the purification of

2L Otto. Mundoffnungsritual 11, 9. Further examination of these scenes, however, may lead to a better understanding ol the
significance of having different individuals ofliciate before Amenirdis.
bn o
22 This scene is identical to the one inscribed in coll. E14-17 on the East Wall, Otto’s scene 30 thus is the same as scene 16,
23 These column repeat the conieni of coll, ET1-13 (= scene 17). But while on the East Wall, the Chamberlaing who recite
1
this portion, on the West Wall, no officiants are explicitly mentioned.
2! This scene corresponds to coll. Nw2-3 on the North Wall and Swi15-16 on the South Wall,
= Govon, Rituels funéraives. 127.
20 See WAL Davis, “Ascension-myth in the Pyramid Tests” JNES 36 (1977): 161-79, especially at 16668, for a discussion of
PT 468 which (among other Pyvramid Text utterances) indicates the deceased’s need o beecome god in order to achieve an
tal . o
afterlife.
27 For the importance of the efflux issuing from the divine body for the revival of the deceased. see .\ M. Blackman, “'The
! 8 : !
Significance of Incense and Libations in Funerary and Temple Ritwal” 248 50 (1912): 6O-73.
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Amenirdis by water. Two different vessels, the Deshrel, and the Nemsel arc used.”® More fumigations
take place next. Finally, in scene no. 1, the deceased’s statue, or mummy, is placed on “golden sand”
with her lace directed towards the south (Se20-21).

At the center of the South Wall is a double scene of Amenirdis scated before an offering table.
Amenirdis appears herve, for the first time, without a statue base and more like a living person.
‘The scene is accompanied by a caption declaring that these offerings arce being conscerated before
“Nekhbet, mistress of Upper Egypt, who gives [Amenirdis] life and dominion” (fig. 5).

2.4.2. The Western Half of the South Wall. Only two scenes (nos. 25 and 26) occupy the western hall
of Amenirdis’s South Wall.?” Scene no. 25 appears next 1o another central representation at the
middle of the South Wall. In this instance, it is the goddess “Wedjat, mistress of Lower Egyvpt” that is
named next to the offering table. In scene no. 25 (coll. Swi3-17), the sm-priest opens the mouth of
Amenirdis and her eyes using #ph. ™" Assuming the role of Horus, the deceased’s “Beloved Son,” or
the sm-priest, walks into Amenirdis’s embrace (or possibly sccks her ()ul),‘q‘1 and splits open the mouth
of her “whose mother cries for her” (col. Swlb).

Beginning at the western end of the South Wall, scene no. 26, is the nearest to the West Wall. In the
twelve columns ol text describing this scene (Swl-12), the two sides of Amenirdis’s mouth are
joined.** Her eves and mouth are then opened, using the same instruments (nw?, mshiyw) by which
the mouths of the gods were opened (Sw7), and with which Horus opened the mouth of his father
(Sw10). All these rituals are performed so that Amenirdis can “walk, herself, before the Great En-
nead, which is in Heliopolis™ (coll. Swl1-12). Tt is only then that she is able to scize the “Wereret-
crown, before 1orus, the Lord of the Patricians™ (col. Sw12).

Along with scene nos. 23 and 24 (inscribed on the castern half of the North Wall), scene no. 25
was considered by Otto to be the point of contact between the statue ritual and the slaughter ritual.*
But this may not be the case. In fact, the location of this scene on Amenirdis’s South Wall may reflect
its original grouping with other scenes. To have a clearer idea of the Egyptians’ understanding of the
ritual. a eritical examination of which scenes were included (sometimes more than once) and why

others were omitted altogether is necessary.

3. Omissions, Repetitions, and Parallelism
3.1. Omitled Scenes

With the exception of three scenes only, Amenirdis’s selection of OM scenes is intact up to the

point where her texts break off at scene no. 46.*" While incomplete, Amenirdis’s sclection includes,
¥ > g . et} ~ . g % X %%, 5

cither wholly or in part, all the major “sequences™ of the ritual.”™ Her selection included the *prelim-

= Govon, Rituels funéraires, 99 and Otto, Mundéffnungsritual 11, 22, who suggests that the nms.s was made ol gold, while the
2 d: & 88 5
dsrt of silver.
= See pl. 20 for the hicroglyphic texts of the western hall” of the South Wall.
M Oto, Mundoffmungsritual 11, 78=80. In WB 111, 268, hph is considered a play on words or a pun on hps “forcleg” but no
‘ 8 P [ I u 8
other meaning is oflered.
S Depending on how one translates shn. this phrase could be translated either way.
32 See Govon, Rituels funéraives, 126, for the suggestion that fing means something beneficent, Ouo (Mundiffmungsritual 11,
r: DO SUS o i &
81} avoids translating it altogether.

B Owo, Mundsffuungsritual 11, 8.

S Ouo, Munddffmmesritual 11, 139,

7 See Svein Bjerke, "Remarks on the Egvptian Ritual of “Opening the Mouth” and lts Interpretation,” Numen 12 (1965):
201-15
ritvalistic scquence and another. At p. 209, the entire repertoire of OM scenes is divided into 6 sequences: A\ to F Sequence A:

1 I I 1 !

for the suggestion that a change in officiants or of the attire ot the same officiant marked ofl a (ransition between one

scenes 2-7: sequence Brscenes 9= 100 sequence Crscenes 12-180 sequence D seenes 23-30; sequence Erscene 31-42: sequence

I: scenes 13-75.
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inary” scenes: the so-called title and scene nos. 1-8; animation of the statue (scene nos. 9-22); the
ritual slaughter ol an ox (scene nos. 25-25); as well as scene nos. 26-30, 31-42, and nos. 4845,

Or the sequence ol scenes chosen for inclusion in the chapel of Amenirdis (scene nos. [-15),
only three scenes are omitted: nos. 22, 23 1, and 40 A/B.Y7 Morcover, by including only the “first™ 45
scenes of the Opening of the Mouth ritual, Amenirdis, or her scribes, chose to exclude more than a
third of the entire ritual.™ It is not likely that such an omission was haphazard. Indeed, a closer ex-
amination ol the omitted scenes will prove that their content was already included in the chapel of
Amenirdis.

Pevhaps the easiest omissions to explain are scenes 40A and 40B. Not only do they have an iden-
tical content to scene nos. 20/21 and 36 rcspccli\'cl'\':"” (included in the chapel of Amenirdis), but
ncither scenc appears prior to the 26th dynasey. 0 Scene no. 40A is first attested in T'T 3% and Later
on the Roman papyrus ol Hathor-Sais, while scene no. 40B is known only from the tomb of Peda-
menophis (11 35). Both scenes thus seem to be 26th dynasty variants, which were later incorporated
mto the ritual.

In scene no. 22, the Ary-hb leads the smr by the hand. Since this scene exhibits o change in the olfi-
ciating priest, it has been taken to mark the beginning of a new “sequence” 1 Introducing the Upper
Egvptan slaughter rites, scene no. 23 1 may be considered similarly "transitional.”

The texts of Amenirdis break off at scene no. 45, just before the “cérdmonial de véture™ commences
with scene no. 47. 1% The intervening scene, no. 46, is merely a variant of scene nos. 26/27. In scene
no. 46, the deceased’s mouth is opened using the same tools mentioned in scene nos. 26/27. B Seene
no. 46 has thus the same function as the carlier scenes. Since scene nos. 26 and 27 were already in-
cluded among the texts of Amenirdis, adding scene no. 46 would have been redundant.

The last cighteen scenes of che ritual (nos. 57-75) are primarily concerned with libations and
censing. Consequently, they have been considered to make up an “Offering ritual” HSeene nos. 2-7
are similarly concerned with libation and censing. In various combinations with scene nos. 26/27,
sclect scenes from these two groups are found on New Kingdom stelac. 5 There, they appear inter-
changeably such that their content is always complementary, but almost never repetitive. It is con-
ceivable that in the chapel of Amenirdis the “preliminary” offering scenes (nos. 2-7) substituted for

the longer offering ritual. Moreover, scene no. 57 and nos. 73-75 overlap with the Offering Ritual of

T he tides of the sequences were adapted from Govon, Ritwels fiunéraives, 101-6 and Bjerke, "Remarks on the “Opening the
Mouth™” 209,

CE Ouo. Munddiffangsritial 11, 189,

e Although none of the surviving versions of the Opening of the Mouth ritual contain all 75 scenes. the assumption is made
here for the sake of argument. Indecd. the most extensive extant version, that inscribed in {for the vizier Rekhmirve in 1T 100
is comprised of 61 scenes only. CE Otto, Mundiffnungsritual 11, 189,

MO, Mundiffimmgsritual 11, 100,

" Owo, Munddffnangsritial 1. 9394, and id.. Nundiffnungsritual 11, 100 and 189,

1 Orto, Mundifpamesritwal 1, 73: Bjerke, "Remarks on the *Opening the Mouth,”™ 209,

B Govon, Rituels funéraires, 139-65: the rite is comprised of scene nos. 47-63.

Y Owo. Mundiffmmgsvital 11, 106,

Ouo, Mundéffuungsritual 11, 9=10).

B See Alan R. Schulman, *The Iconographic Theme: "Opening of the Mouth” on Stetac.” JARCE 21 (1981): 177-96, espe-
ciallv 173-75 where stela Caivo JE 11722 depicts seene 72 (ibid. 177); stela Philadclphia 40-19-2 depicts scenes 27 and 72 (ibid.
177-79): stela Turin 50074 depicts seene 2 or 3 (ihid. 179): stela Cairo JI 18925 depicts scene 72 (ihid. 179-80); stela BM 1629
depicts censing scenes =6 (ibid. 181): stela Florence 2562 depicts libation scene 70 (ibid. 183%): stela Chicago Art Institute
20.264 also depicts a libation scene, but this time it is identified as scene 2 and is combined with episode “possibly 707 (ibid.
13-8): stela Turin 50075 depicts scene 2 (Ghid. 184): stela Berlin 7306 also depicts scene 2 (ibid. 185-806): stela of” Prahhotep de-
picts scene 7 (ihid. 187): stela of Ramose depicts scenes 2 and possibly 7 (ibid. 1838, 190): stela Louvre 15143 depicts a censing
and libations scenc identilied as scene 70 (ibid. 190-91); stela Bologna 1922 depicts a combination of scenes 2. 25, 26, 27 and
32 (ibid. 191y stela Liverpool 18851 depicts scene 2 (ibid. 192): steka Brooklvn 37 depicts episodes 70-72 (ibid. 192-93): stela
ol Paser depicts a combination of scenes 2 and 71; stela of Amunemope depicts scene 71 and possibly seence 2 (ibid. 196).
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the Pyramid Texts. % Since this particular scction was already partially included among the Pyramid
Texts inscribed on the lower register, there was no need to repeat it.

3.2. Repetition and Parallels

Since the omission of certain OM scenes scems to have been deliberate, it is cqually important to
examine both the content and the layout of the scenes that share a similar content. It las been well
established that the content of scene nos. 16-27 (coll. E15-1; Nel-16; Swl-17; W46-55) is repeated
in scene nos. 29-32 (W41-20)."7 In the chapel of Amenirdis, scene nos. 16-27 appear on the East,
Northeast, Southwest, and West Walls, while scene nos. 29-892 all appear on the West Wall (sce Table
3). The two groups are separated by one scene only, scene no. 28, in which her mother/lIsis is called.
In the same scene, one reads: rmi.s sw “she crics over him/her™ (W43).

Scene nos. 31-32 essentially repeat the content of scene no. 14 (East Wall) and no. 25 (west
part ol the South Wall). Otto suggested that scene nos. 33-36 represent a motre advanced stage of the
Opening of the mouth where actions depicted previously are taken further and completed. ¥ How-
cver, this is not immediately obvious from the content of scene nos. 83-86 as these scenes contain
verbatim copies of the carlier scene. Otto also noted that scene nos. 43-46 repeat the content off
scene nos. 22-27, such that 48 = 23; 44 = 24: 45 = 25; and 46 = 26/927.1

Recurring references to Upper and Lower Egyvpt in the chapel and the inscriptions accompanying
the symmetrically opposed scenes of Amenirdis at her offering table may provide an explanation for
such apparent repetitiveness. They point to the possibility that the texts of the castern and western
halves of Amenirdis’s chapel were designed to parallel cach other. Govon noted that scene nos. 28—
42 were "Upper Egyptian™ while scene nos. 43-16 comprised the “Lower Fgyptian rites.” o

Thus the ritual slaughter depicted in scene no. 48 inscribed on the western half of the North Wall
would be the Lower Egvptian version, while the identical scene (no. 23) engraved on the castern
half’ of the same wall would represent its Upper Egyptian (‘()unlcrpzn‘t.'-’] A female mourner, dit, is
depicted with cach group of scenes.”™ The female mourners represent the goddesses Tsis and
\Icphthys.” Garnot suggested that racher than standing for Upper and Lower Egypt, cach of the
two goddesses represented a bank of the Nile: Isis represented the western bank and Nephthys, the
castern bank.”!

References to Upper and Lower Egvpt are also found on the South Wall. On the western half of
the South Wall, Wedjat "mistress of /}(’)'-)114"3"’ grants Amenirdis “life and dominion,” while on the
castern half of the same wall, it is “Nekhbet, mistress of Upper Egypt™ who gives Amenirdis “life and
dominion.””" The goddesses of Upper and Lower Egvpt are also represented in the tomb of Seti |1,

Y Oto, Mundaffmungsritual 11, 9=10,
T OwoL Mundiffuungsritual 11, 9,
N Ouo, Mundiffuungsritual 11,9,

a9

Otto. Munddffnungsritual 11, 9. See also Wolfgang Helek, “Finige Bemerkungen zum Mundoffnungsritual,” MOATK 92
(1967): 2711, a1 27.

A Govon, Rituels funéraives, 121-35. esp. 121 and 136-39.

21 Also noted by Govon, Rituels funéraives, 103

o Daressy, “chapelle,” 11

2 See T Gl Fischer, “Representations ol Dryt-mourners in the Old Kingdom,” in: Lgyptian Studies 1: Vavia (New York: The
Metropolitan Muscum of Art, 1976), 30-50, cspecially at pp. 12-43 for statues of dryi-mourners inscribed with the names of
the goddesses Isis and Nephthys. See also B. S, Lesko. The Great Goddesses of Egvpt (Nornian: The Univer sity ol Oklahonia Press.
1999}, 161-62.

)L Sainte Fare Ganot. “Notes philologiques sur les Textes des Pyramides: 1=Le mot drit, nom doiscau Rdfs 8 (1951);
TI=75.at 73,

da Daressy, “Chapelle” 1L See AL HL Gardiner, “Horus the Behdetice” JEA 30 (1001): 27, 1. 8 for the location of Prpw, and
ihid. 51=57, for the vole of widyi in nursing the king and her Luer identification with Isis: and Lesko, Greal Goddesses, 69=73.

A Daressy, "Chapelle,” 100 See also Lesko, Grear Goddesses, 6:1-69.
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Table 3. Parallelism and Repetition in Amenirdis’s Selection of OM Scenes

North Wall South Wall
Content of Scene East Wall West Wall liast West Fast West

Ritual Slaughter Nel-12 NwhH-17
Presentation of the Toreleg ov hiph
[xis goes o Horus:
1Torus sccks his father E11-13 W 37410

(scene 17) (scene 29)
Priest is Horus/Seth
ik foy sth I =17 W 33-56

(scene 10) (scene 3
o<y o shok E 25-21 Wol-27 Nw [-2 Swll
Deccased joins her mother W lT-11 Nw 2-3 Swid-16
Presentation of the Eve of Horus I 54-006 W 1-2 (") Scl7-19

where cach is depicted as a “guardian uracus scrpent.” As such, they guard the entrance to the ves-
tibule (1), There, Nekhbet is represented along with her emblematic lily on the left. while Wedjat.
together with a papyrus plant. is found on the 1‘ighl."’7

In the chapel of Amenirdis, certain episodes are repeated. Whereas on the North Wall such scenes
were identical in both content and physical lavout on the walls, scenes with identical or similar con-
tent do not appear immediately opposite cach other along the East and West Walls. Indeed, occasion-
ally, they are diametrically opposed. For example, while texts desceribing Isis’s going out to Horus
and the priest assuming the role of Horus and Seth occur on both the East and West Walls, they
appear in ditferent order. Reading the texts of the Fast Wall southward, scene no. 14, describing Isis
coing out (possibly to help) her son in his quest for his father, appears first (E11-12), followed by the
sm-priest’s assumption of the role of Horus/Seth (K15). Scenes with similar content (nos. 29-30) oc-
cur further along on the West Wall, and appear in reversed order (W37-10 and W33, respectively).

An explanation of the layout of the “Isis™ sequence may be found among the texts inscribed in the
tomb of Seti L7 There, scene no. 14 is inscribed on the lelt of the entrance to corridor H, while
scene no. 45 is inscribed on the right.? Significantly, the [irst two columns of scene no. b 11.n<.> m
shn.k are identical with the first hall” of scene 45. Thus,

Sw 14-15 = 23-24 = scene 14 = Ist half of “457 = NW -2,

And
Sw 16-17 =W 43-11 = scene 45 (2nd halt of 45) = Nw 3-4.

T Evik Hornung, The Tomb of Seti 11 Das Grab Sethos™ I (Zarich and Munich: Artemis. 1991, 21, In the tomb ol Scti 1, Scenes
ol OM are found in corridors G and H, left and right with respect 1o the onlooker as one proceeds into the tomb, heading
towards the west, When facing west: Left = South, and Right = North.

1 the tomb of Sed 1 (T'F 17), the Opening of the NMouth ritual is inseribed in corridors G and H. The ritual starts i
corridor G with “an introductory scene” depicting the deceased scated belore an idcalized offering table. In front of the King
is an Lun-moidtef priest who officiates on behall of the king's son. “The double figure ol the priest is followed by the vitde of the
vitual ... fwhich] is followed on the Tefi wall by the first thirteen seenes ol the ritual, cach consisting of avignette with its text
helow. The iMustration consists of rites before a statue of the king standing on a heap of sand. The statue is purified and pre-
sented with offerings by various priests . . . the ritual continues on the vear wall (Iefty with scene T then into corvidor T oL,
returns to Gowith scene 45 (rear wall, right) and continues with several omissions. northward on G's vight wall. Tt is followed
by part ol the Litany of the Exe of Horus and by offerings lists ... In corvidor H, OM scenes 15-26 are inscribed on the left
(including the entrance). while scenes 27-35 are inscribed on the vight™ (Homung, Tomb of Seii 1, 20-21: ciphasis mine).

ML Hornng, Tomb of Seti 1, pl. 103,
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Scene no. 14 Scene no. 45

Fig. 6. Tomb of Seti I: Texts on the door Jambs going into corvidor 1.
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Scene no. 35 Scene no. 17

!

!

Fig. 7. lomdb of Seti I: Texts on the door jambs heading out of corridor H.

Thus, heading towards Scti’s burial chamber, one would read scene no. 45 in its cntirety starting
with the inscriptions on the left thickness of the doorway leading into corridor H, then reading the
inscriptions of the right thickness (fig. 6). Indecd, the inscriptions found on the jambs leading into
corridor H are so similar® that one has 1o wonder whether their particular placement was intended
to mark ol various stages of the ritual as (the spirit of) the deceased, or the officiating priests passed

from one corridor to another (figs. 6, 7). That the texts and iconographic themes found in the tomb

" Seene no. 17 reads: spu ek, while scene no. 1 has the slightly diflerent sha {th. CLL Hornung., Tomb of Seti 1. pls. 103
and 110.
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of Seti I were deliberately placed on specific sections of the walls of his tomb has been well docu-
mented. % The layout of these particular OM episodes should be no exception.

The Isis-Horus-Osiris scenes are not the only scenes that occur at diametrically opposcd locations
along Amenirdis’s long walls. At its southern end, the East Wall concludes with a reference to the
purilving effects of the Eye of Horus. A similar text describing the presentation of the Eyve of Horus
and the “water that is in it” occurs at the northern end of the West Wall. The implication of this par-
ticular layout of texts is that reciprocal and complementary relationships governed the layout of OM
scenes in the chapel of Amenirdis.

Scene nos. 26 and 27 are the two OM episodes that deal most cxplicitly with the opening ot the
deccased’s mouth. In the tomb of Seti I, these two scenes occur opposite cach other at the end of cor-
ridor H.%? Located innermost in the scquence of OM episodes inscribed [or Seti, the two scenes mark
one “end” of the ritual in this tomb."? Represented at the other end of the ritual, the grand offering
list is inscribed on the right wall of corridor G. The offering list has traditionally been considered the
conclusion of the ritual. In the tomb of Seti 1, it is inscribed opposite scene 1 ol the ritual, depicting
Seti I scated before his offering table. Considered together, the two scenes seem (o complement one
another. The offering list explicitly details the offerings symbolically represented in front of Seti L
Thus, in the tomb of Seti I, the first and last scenes of the Opening ol the Mouth ritual seem to be
complementary in both meaning and function.

The scenes inscribed on Amenirdis’s South Wall are similarly complementary in function. The
western hall of the South Wall contains the scene that most specifically deal with Amenirdis’s Open-
ing of the Mouth: no. 26. To the cast of the central representation, scene nos. 2-5 deal with Amen-
irdis’s ritual purification. Schulman has shown that on New Kingdom stelae depicting Opening of the
Mouth ritual, scene no. 26 or no. 27 occurs in various combinations with sclect seenes depicting the
ritual purification of the deceased. Because of space limitations on the stelae, only one scene of cach
catcgory was chosen for inclusion.”* For the libation/censing scenes, a scene [rom group A (scene nos.
2-7) or group B (scene nos. 57-75) was included such thar their content was always complementary
but never redundant. A similar combination is found on Amenirdis’s South Wall. In the chapel of
Amenirdis, the South Wall summed up the most important elements of the Opening ol the Mouth
ceremony. As such, it may be argued that the South Wall comprised one ritualistic unit. In addition
to omissions, repetitions and parallels, thematic continuity governed the layout of’ Amenirdis’s Open-
ing of the Mouth texts.

3.3, Thematic Continuity

Thematic continuity is quite clear along the eastern half of the chapcel. Scene nos. 19-21, de-
picting the “habilage du sem.” bridge the transition (rom the castern hall of the Novth Wall to the
adjoining East Wall.% In these scences, alter the sm-pricst is awakened, he puts on his panther-skin
atrire. Similar continuity can be observed for the transition {rom the southern part of the East Wall

S See, for example, E. Hornung, Valley of the Kings: Horizon of Eternity, trans, . Lorton (New York: Timken Publishers,
1990). 41. R. H. Wilkinson, "Symbolic Location and Alignment in New Kingdom Roval Tombs and their Decoration,” JARCE
31 (1994): 79-86 and id., "Symbolic Orientation and Alignment in New Kingdom Royal ‘lombs,” in: Valley of the Sun Kings: New
Explorations in the Tombs of the Pharaohs. Papers from the University of Avizona International Conference on the Valley of the Kings, ed.
R.H. Wilkinson (Tuscon: The University of Arizona Egyptian Expedition, 1995), 741,

%2 See note 45 above.

% CL Hornung, Tomb of Seti 1, pls. 118 and 119,

0 Schulman, **Opening of the Mouwth™ on Stelac” 181 for stela BM 1629 combining scene nos. 4=6 with no. 26; 187 for the
stela of Prahembheh combining scenes 7 and 26: and 191 for stela Bologna 1922 which combines scenes 2, 25, 26, 27, and 82

e Govon, Rituels funéraires, 120.
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to the castern part of the South Wall. In this instance, the governing theme is Amenirdis’s ritual
purity: on the East Wall she is purificd by water (scene no. 6), while on the South Wall, incense is
used to purify her (scene no. 5). Apart from the agent used to purify Amenirdis, the two scenes arc
identical. As shown by Blackman, water and natron have the same ritualistic function in temple and
funerary ritual.®™

A similarly obvious continuity also governed the layout of the texts inscribed at the southwestern
corner ol her chapel. Here, various gods arc called upon to help revive Amenirdis: Shu in scene
no. 27 inscribed at the southern end ol the West Wall, and Anubis on the western hall of the South
Wall (scene no. 26). Since scene nos. 26 and 27 are both concerned with the opening ot the mouth
“proper.” together they form a unit. "

4. Progression of Amenirdis’s Selection of OM Scenes

Being innermost in her chapel, the South Wall scems to have had the same symbolic [unction as
the West Wall. The scene depicting her funerary repast carried the same symbolic function as the
talse door, becoming her gateway to the netherworld and the afterlife. Accordingly, OM scenes pro-
ceeded from the North Wall southward with the following sequence ol events: (1) the ritual slaughter
of an ox and the presentation of the foreleg; (2) using the forcleg and other instruments to open her
mouth and revive her; (3) various gods aid Amenirdis in her ascent to the sky as she is being purified
by water and natron; (4) and finally the funerary repast.

Evidence from other monuments turther confirms this interpretation of the layout of Amenirdis’
texts. That, in the Late Period, scene 23 1, depicting the ritual slaughter, was considered to mark the
logical beginning of the Opening of the Mouth ritual is evident from the sclection of OM episodes
found in the Twenty-sixth dynasty tomb ol Pedamenopet (1T 33). Since the first 22 scenes of the
ceremony were omitted from the selection found in TT 33, scene 23-1 has become the first episode of
the Opening the Mouth ritual depicted in this tomb." In TT %3, scene 23 is placed at the beginning
(outermost section) of the left wall of Hall V.%"

This particular order of texts is in line with the Egyptians’ own understanding of where this rite
took place. At funerals, the ritual slaughtering of an ox typically took place in front of the entrance
to the tomb.” It is no wonder, then, that in the chapel of Amenirdis, the ritual slaughter scenes are
represented on the walls adjacent to the entrance to her chapel. Morcover, this interpretation allows
the ritual slaughter scenes depicted on the North Wall to precede the scenes depicting the presenta-
tion of the foreteg and the Opening of Amenirdis’'s Mouth. The suggested north-to-south progression

B st

Blackman. "Incense and Libations in Funerary and ‘Temple Ritual,” 75.

5T Otto, Mundsffnungsvitual 11, 9.

S The version inscribed in TT 8% was included in Otto’s study as Text no. 6. Sce Owo, Mundiffnungsyitual 11 189-90 for the
concordance of OM scenes.

“‘" J. Dumichen, Der Grabpalast des Patuamenay in der thebanischen Nekropolis. 11 (Leiprzig: ]. C. Hinrichs, 1885), pl. I; PNCLLL
30-56, sce especially p. 53 for description of the scenes in Hall V (the corridor where OM episodes appear in TT 33).

A H. Altenmuller refers to a passage from the story of Sinuhe that describes the funeral in R Germer, Mumomies: Life and
Death in Ancient Egypt (Munich: Prestel, 1997), 36. The relevant line veads: “Theve will be a slaughter at the entrance of your tomh”
(cmphasis mine). Old Kingdom representations of the Egvptian funeral often show the slaughter taking place in front of the
tomb. Sce J. A Wilson, "Funeral Service of the Egvptian Old Kingdom.” /NES 3 (1944): 213 for the scenes occurring in the
fourth dvnasty tomb of Debehni at Giza. Oddly this scene is represented in the middle of the version inscribed in the tomb off
Rekhmive (T 100). There, Opening of the Mouth scenes, which are inscribed on the western half of the North Wall of his
passage, are arranged in 7 registers. The sequence of scenes progresses (rom the castern end of the bottom register to the
western end of the uppermost register. The slaughter episode occurs twice in the tomb of Rekhmire. Once at the eastern end
of the thivd register (scenes 23 1-24) and another time on the fourth register (scenes 43-44). See N. De Garis Davies, The Tomb
of Rekbmive at Thebes 11 (New York: Arno Press, 1973 veprint of’ 1913), pls. CVI=CVIL; and Otto, Munddffnungsritual 11, abb. 1.
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solves Otto’s problematic assumption that for certain Opcening ol the Mouth scenes, the slaughter
was “presupposcd.” il

Other scenes in TT 33 also support the proposed sequence for the chapel of Amenirdis. Represen-
tations of the funerary repast retrieved {rom this tomb are found at the innermost end of the same
wall in Hall V. There, Pedamenopet is depicted seated before his offering able, where in addition to
all kinds ol food ofterings, knives and various other mmplements used in the ritual of the Opening of
the Mouth are (lcpi(tle(l.72

The proposed sequence of Amenirdis’s Opening of the Mouth episodes is also essentially the same
as the sequence found in the demotic manuscripts of the book of Opening the Mouth for Breaihing.
In both, the “[r]econstitution of the individual . . . and reanimation of his limbs™** oceur before the
presentation of offerings. According to Smith:

Participation in the offering meal is itsell a social act and, in sacramental terms, the presentation of
such a repast is a symbol of the process of social reintegration which the deccased is supposed to
un(lcl‘g().”

It is at her offering rable that Amenirdis is first depicted, not as a statue or a mummy, but in the
more dyvnamic posture ol extending an arm rowards the food. It is here that the process ol her rean-
imation is finally complete. Alter all the purifications, incantations and rituals, she is finally able to
eat the tood offered her.

5. Conclusions

This particular understanding of the lavout of Amenirdis’s texts implies that her sclections from
the Opening of the Mouth were meant 1o be read, or recited, concurrently, rather than sequentially. Af-
ter walking across the chapel’s courtvard, a contingent of priests would split into two groups, possibly
Justin front ol the cella. Each group would then proceed in one direction, right or left, reading the texts,
inscribed in retrograde as they encountered them (i.e., in the order in which they occur on her walls).
The two groups would finally mcet in front of the South Wall where the ritual culminates (fig. 8).

It has been suggested that “the [Opening of the Mouth] ritual . . . changed and evolyed over the
centuries of its use.” ™ Examining how the ritual was used in Third Intermediate and Late Period
monunicnts provides us with, not just with an understanding of how the ritual evolved, but also with
valuable insight into the ancient Egyptians’ own interpretation of the ritual. The scribes/priests who
chosc which scenes to include in this chapel as well as determined their layout on the chapel’s various
walls deflinitely had a clearer understanding of the ritual than we do. It may be more prudent to fol-
low their interpretation of the ritual than to rely on our own (mis)conceptions of Egvptian ritual
practice.

Institute ol Egyptian Art & Archacology
The University of Memphis

O Ovo Mundiffiungsritual 11, 8.

“ Diimichen, Der Grabpalast des Patuamenap 11, pl. XIV. The inclusion of OM implements among the offerings presented to
the deceased is also attesied on New Kingdom stelac. See Schulman, **Opening of the Mouth™ on Stelae” 173,

TEUAL Smithy The Litwrgy of Opening the Mouth for Breathing (Oxford: Grillith Institute, 1993), 7-8. While p. Berlin 8351 and
p- Louvre F 10607 both share these two clementary themes, the former also includes passages on the “reintegration of the
individual into the cosmos™ (idew. Opening ihe Mowlh for Breathing, 10).

U Smith, Opening the Mouth for Breathing. 8.

7 AU ML Roth, “Opening ol the Mouth.™ in: Eneyelopedia of Ancient Egypr (New York: Oxlord University Press, 2001). 6059,
at 606,
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Fig. 8. Ceremonial progression of the Opening of the Mouth vitual in the Chapel of Amenivdis.
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Plate 1. O dexts on the North Wall (a: Fastern Half: b: Western Half)
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b. South wall, western half

a. South wall, eastern half

i\\&“"a\‘l@ﬂ”
A R R A
i T
b (T N
e ollldleAR W
)DHH Al AL 14
: ) fde S AFA el ?4}@%&
(00- {2 -4 Y
U AU D= i) ID“" li4
Do fll=a B8 ) A=pills Aﬂﬁe@ﬁ/ e
: DelFESDTRTENA K A SHel0
: A+ 24 fol A)oTq e WS
,Csﬁ TN Tel
=sllisl OMEIO o)
Hly-Dolll-1E 2 A=
i““MW“"“O Zanil
FOEED-[hRAAR

f T3 -

%;Eﬁ@ﬁla‘:ﬂ»@owi
=l [ NRE* e

It 1Bk he:

Sl (TSI o=

sgba WV Je(—

T o) Ytes]

T o]

T =il

¢ Tdelilel

Tty

THR I = s

THIH S e

Te:l{[25@EE

t:tuon:ﬁisnmm:%azw

Too0-1 G%i—o- 'ﬂc.(}”\s%

Teoaal [ 25T le e

Lc@‘iw\q'ﬁw

TGl

TE-00-0

Temen T e—

=
v
A

§=

Swi7 Swl6 Swib Swi4 Swis Swi2 Sw1l Swil Swd Sw8 Sw7 Swe Swh  Swd Sw3  Sw2 8wl
<a120> <a119> <a118> <a117> <a116> «AT32> <a131> <A130> <a120><a128> <aiZ7> <al2f> <A125> <al24> <A123> @122> <al2i>

qaa 1%

Be27
8>

Be10 Seit Gei2 Sei3 Beld Bel5 Sei8 5e17 Se18  Seld Ba20  Ba2t
azd> a4z a> A alts al?s wal® <l «als <ald al> <>

15

B Bl Bos Se6 808  Ha7 B8 Beb
3> Al A @lfs @M @> A  wl

B0t
adir

Plate 4. O ‘Texts on the Souih Wall
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